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Committee of Council on Cduration, Department of 
Science and Art, 


PRICE LIST 


OF 


BY MEANS OF 


PHOTOGRAPHY, ELECTROTYPING, CASTING, &c. 


SELECTED FROM THE 


SOUTH KENSINGTON MUSEUM, 


AND FROM 


VARIOUS OTHER PUBLIC AND PRIVATE COLLECTIONS na 


PRODUCED FOR. THE 


a 


USE OF SCHOOLS OF ART AND PUBLIC INSTRUCTION GENERALLY, ,: 
WITH 


A HISTORICAL SKETCH OF THE CARTOONS OF RAFFAELLE AT HAMPTON 
COURT, AND DESCRIPTIVE NOTICES OF OTHER WORKS IN -~ 
THE SERIES OF PHOTOGRAPHS. 


‘LONDON: 


PRINTED BY GEORGE E. EYRE AND WILLIAM SPOTTISWOODE, 
PRINTERS TO THE QUEEN’S MOST EXCELLENT MAJESTY. 
FOR HER MAJESTY’S STATIONERY OFFICE. 
j 
Dome Fs 
Price Twopence. 


Tux Photographs and Reproductions of Works of Art named in 
the following Priced List are to be obtained at the Office established 
for that purpose at the entrance of the Museum, Mr. George 
Wallis, Official Agent. The Electrotypes (see page 28) may also be 
obtained from Messrs. Elkington, Regent Street, London, and New- 
hall Street, Birmingham; the Electrotypes and Fictile Ivories 
(see page 27) from Messrs. Franchi and Son, 15, Myddelton Street, 
Clerkenwell, E.C.; the Casts (see page 86) from D. Brucciani, 
5, Little Russell Street, Covent Garden, W.C. 


Payment, if required (for which a receipt will be given), must be 
made for all objects at the time they are ordered at the Museum. 


ORDERS FROM THE Country. 


All Photographs must be paid for before they are forwarded to 
purchasers ; but, as the demand has been so much greater than the 
supply, which is dependent upon the state of the weather, no cash 
remittance, either by Post Office Order or otherwise, should be 
made prior to the order for Photographs having been sent and an 
answer returned directing the intended purchaser how and when to 
forward payment. 


All orders will be registered and executed in rotation, according 
to priority of date, as far as possible ; and a statement of amount, 
with direction for payment, will be forwarded when the Photographs 
are ready for delivery. Such Photographs will be reserved 14 days 
from the date of the Circular announcing that they will be sent on 
pre-payment ; but if the remittance is not made within that period, 
the Photographs will be appropriated to supply other demands. 

It would greatly facilitate the official business if all orders were 
given in as nearly as convenient a similar form to that Suggested in 
the opposite page, although necessarily in MS. ; but printed forms 
may be obtained on application by letter, or otherwise. 


All Post Office Orders from the country must be made payable 
at the Post Office, Brompton Row, Brompton Road, S.W., to Mr. 
A. L. Simkins, Accountant, Science and Art Department, South 
Kensington, W., London. “ 

One Shilling extra must be forwarded for packing all Photographs 
above 14 inches by 10 inches, and Sixpence for such as are of, or 
under that size. (See note to Table of Prices of Cartoons, page 11.) 


For terms payable for packing Electrotype Reproductions, Fictile 
Ivories, and Casts, see Price Lists of each series, 


April 1860. 


Ke It is: particularly requested that Post Office Orders be 
made payable at “Brompton Row ” only, and that no 
postage stamps be remitted sor Photogiaphs. 


Registered Order for Photographs. 


Sir, 
Forward to my address, as below, the following photographs, 
when ready, amounting to, with packing pounds, 
shillings, and pence. 
pote peers : 
i Rotation Num- || 
v beast tS ae fg k dole MEE Pane See @ 
Price List. Price List. | 
oe aS Leeson | 
t Sroughtforward| 
|| 
; 
: 
| 
| q 
| Packing - 
Praia crae  eeamnsciea. (b> 2h a ag 
Carried forward | : Total payable 
i 
Subscriber’s name _ ste a LS 


Address - Pak R- 


jal Agent, 
ite zr for ‘Couruitea Photographs and Reproductions, 


South Kensington, London, W,. 
A 


ARRANGEMENT OF LIST OF REPRODUCTIONS. 


1. PHoroGRaPHs, comprising OrriciAL PHOTOGRAPHS OF THE 
Science AND Art DEPARTMENT; OFFICIAL PHOTOGRAPHS 
oF tHe British Museum; Various Serres sy C. THur- 


STON THOMPSON. 
2, ELKINGTON’s ELECTROTYPES. 
3. FrRANCHI’Ss ELECTROTYPES. 
4, Francars Casts in Fictite Ivory, AND PLASTER. 
5. Brucoranrs CAsts IN PLASTER. 


6. ARUNDEL Society’s PUBLICATIONS. 


> 
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SALE OF PHOTOGRAPHS TAKEN FOR GOVERNMENT 
INSTITUTIONS. 


1. To enable the public to derive the full advantage from the 
negatives which have been, or may hereafter be, made, officially, for 
the Department, from works of art in Foreign Museums and in other 
collections which cannot be photographed by private agency, the 
Committee of Council on Education has caused an office for the sale 
of photographic impressions from such negatives to be established 
at the South Kensington Museum. Photographic negatives made 
by order of the Trustees of the British Museum, and for the War and 
other Government Offices will also be sold. The following tariff of 
price for “positive” impressions has been sanctioned by the Com- 
mittee of Council on Education :— 


For Unmountep IMPRESSIONS. 


A single impression, the dimensions of which) s, d, 
contain less than 40 square inches, eg.$ 0 5 


5 x 7 inches, or 4 x 8 inches = 


40 square inches and under 60 - - 0 7% 
60 a 80 “ - 010 
80 - mi 100 . ee Waa |) 


And so on, adding 2hd. for every 20° square inchés ‘or under, up to 500 square 
inches, For prices above 500 square inches, see the detailed list. 
2. The Department does not charge itself with the mounting of 
impressions, as the public is able to do this for itself ; but the agent 
will afford every information on the subject of mounting. 


PHOTOGRAPHS OF OBgEcTs IN THE Museum or Art. 


3. Artists, manufacturers, and the public generally, who may 
desire to have photographs of any special objects in the Museum of 
Ornamental Art, can order negatives of such objects at the rate of 
3d. per square inch. Any ‘size under 30 square inches will be 
charged as 80 square inches. One proof of the negative is included 
in the charge for the negative. The Department does not undertake 
to print any further impressions ; but they may be ordered from 
Mr. Thurston Thompson, 7, Gordon Terrace, Kensington, W. 


PHOTOGRAPHS OF OxsEcTs IN OTHER Pusiic Museums, 
GALLERIES, &c, 

4. The above terms for negatives will apply to photographs of 
special objects in other Public Museums and Galleries, such as 
British Museum, Hampton Court Palace, &c., but the Official 
Photographer will charge his incidental expenses in addition, viz, 
21. 2s. per day, and travelling expenses, ; 

Personal applications must be made to Mr. George Wallis, Agent 
for the sale of Official Photographs and Reproductions, at the South 


By Authority of the 
Committee of Council on Education. 


See eee ere 


THE CARTOONS OF RAFFAELLE AT 
HAMPTON COURT. 


HISTORICAL NOTICE. 


Tue term “Cartoon ” is derived from the French—carton, paper— 
and was originally applied to large drawings in chalk, sod eek &e., 
executed on paper by artists, as studies before painting in a, 
or as guides for the execution of tapestry. In modern ane og 
term has been used to designate all large studies for works of this 
kind, whether on paper, canvas, or other suitable material. : 

The famous series of which the cartoons at Hampton Court forme 
a part, were designed by Raffaelle da Urbino, according to a se 
mission from Pope Leo X., about 1512-138. They were to serve 
as models for tapestry hangings intended to decorate the presbytery, 
in the Pope’s chapel of the Vatican. This building, now known 7 2 
the Sistine Chapel, was erected by Sixtus IV. in 1473, and some 'o 
the greatest painters in Italy had already been employed in tts 
decoration ; the ceiling having been painted by Michael Angelo a 
1509-10: many years afterwards he added his great fresco of the 

gment. 
abe 10 in number, selected for the tapestries, were— 
The Miraculous Draught of Fishes. 
Christ’s Charge to Peter. 
ning of St. Stephen. 
oe Balt jail St. J vi at the Beautiful Gate of the 
Temple. 
. The Death of Ananias. 
Conversion of St. Paul. . 
. Elymas the Sorcerer struck with Blindness. 
. The Sacrifice at Lystra. 
. St. Paul preaching at Athens. 
10. Paul and Silas in Prison at Philippi. 
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To these another commission was afterwards added in 1514, 
making eleven works. This last was intended as a decoration for 
the high altar, the subject being— 

The Coronation of the Virgin. 

The whole of the works probably date from about 1513 to the 
middle of 1516. 

At this period Raffaelle must have been in the full possession of 
his wonderful inventive and executive powers ; for although the 
cartoons were mainly executed by his more eminent pupils, yet they 
bear unmistakeable evidence of constant attention on the part of the 
great master himself. Indeed, when it is considered that in these 
works he was brought into direct competition with Michael Angelo, 
it may well be Supposed that all his powers would be exerted to 
make them worthy of their destination. One cartoon (the Miracu- 
lous Draught of Fishes) is said to haye been in great part executed 
by Raffaelle, as an example of the manner in which he wished the 

whole to be done. 

The designs are painted on paper in tempera, or distemper 
colour, a light brown being used in the first instance to lay in the 
subject, the local colours afterwards broadly painted, and the lights 
and deeper shadows touched in with a full body of colour. 

Sebastian Penni and Giulio Romano are Supposed to be the two 
pupils of Raffaelle to whom the chief portion of the work w 
confided. 

When completed, the cartoons were sent to Arras, in the Nether- 
lands, where, under the superintendence of Raffaelle’s pupil, Bernard 
Van Orley, a Flemish artist who had returned to his native country, 
the tapestries were executed. Michael Coxis, another pupil of 
Raffaelle, is said to have assisted. The work must have proceeded 
with great rapidity, as the tapestries were hung in their appointed 
places in the Sistine Chapel on St, Stephen’s Day, 26th December 
1519. 

Raffaelle lived but a few months after he had the satisfaction of 
seeing these noble works used for the purposes for which they 
were intended. He died on 6th April 1520, in his 38th year, 

At the pillage of Rome by the army of the Emperor Charles Ws 
in 1527, the tapestries were taken away ; but ultimately they were 
restored to Pope Julius REL, 361 1558, by the Constable Anne de 
Montmorency, who had caused them to be properly repaired. In 
1798 they, with other tapestries, were removed on the 
Rome by the French, and fell into the hands of 
by whom one piece, belonging to 

pose of extracting the gold use 


as 


taking of 
some Jew dealers, 
another series, was burnt for the pur- 
din the manufacture of the thread. 
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The amount of the precious metal obtained by this process not _ 
satisfactory, the tapestries were sold at Genoa for 1,300 nog 
repurchased in 1808 by Pope Pius VU. In 1614; they were hung 
up in the upper apartments of the Vatican. fave 

The cartoons also went through various vicissitudes. After the 
tapestries had been executed from them at Arras, and several Pe 
of the whole series produced—one piece was presented to Henry VII. 
—the original paintings appear to have been neglected, and the fate 
of four of them is consequently unknown. These were— 

The Stoning of St. Stephen. 

The Conversion of St. Paul. 

Paul and Silas in Prison at Philippi. 

The Coronation of the Virgin. 

In 1680, Rubens, being in England, called the attention of 
Charles I. to the seven remaining at Arras, and they were ultimately 
purchased by the king; they are said, however, ia: to have — 
hung up during his reign. After the death of Charles, Cromwe 
caused them to be purchased for the nation for SOGR; tia being the 
price at which they were valued as part of the king’s pictures, &c. 
The discernment of the Protector, in causing such works to be 
specially reserved for the country, at the dispersion of the Royal 
collection, is perhaps the more remarkable, as at that period they 
were little appreciated in comparison with other works of art,— 
Andrea Mantegna’s “Triumphs of Cesar” having been valued at 
just ten times the amount of Raffaelle’s cartoons. 

In the reign of Charles II., Barillon, the French ambassador, 
made an effort to obtain them by purchase for Louis XIV., and the 
pecuniary embarrassments of the English king nearly induced him 
to sell them; but Lord Danby succeeded in preventing such a 
sacrifice. It was not until the reign of William Ill. that they 
were hung up. This monarch ordered Sir Christopher Wren to 
build a special room for them at Hampton Court Palace, which 
is the room or gallery they now occupy. 

Owing to the fragile nature of the material on which the cartoons 
were executed, they have sustained considerable injury ; and, con- 
sidering the rude treatment to which they were subjecied, their 
present state is rather a matter of congratulation than otherwise. 
At Arras the tapestry weavers cut them into long pieces, and 
pricked the outlines with needles; and when Charles IT. took them 
to Mortlake for the purpose of having new tapestries worked from 
them, the same process was again gone through. 

In the reign of William III. they were stretched on canvas, and 
restored by William Cooke. In 1764 they were taken to Bucking- 
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as already stated, by order of Will 
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Srupres from the Cartoons of RAFFArLiy at Hamrron Courr 
Photographed by C. THuRSToN TuHompson, é 


Rotation 
Number. Description, Price 
TO a tos: unmounted, 
oi ee ee ae 


«726 Study from “ The Death i 
726 sath of Ananias ” - 
ives ay nen g Sey Death of Ananias” _ é 0 iF a 
72 Study trom “ Peter and é > * Beautiful ( f “ad 
; ef Sa John at the ‘Beautiful Gate’ of/ 0 4 9 
729 Study (Head of Paul) f; “Ely ; 
with Bins ) from Elymas the Sorcerer struck 0 4 2 
«730 4 Study (Christ) from « hrist’ 
J /hrist’s Charge: eter” 
erat Study from “ Christ’s tharge to Peter ” "et toa 
32-1 Study from « Christ’s Charge to Peter ” : a Be onsp- 
aa Spey a “ Christ’s Charge to Peter” - : : : 3 
Xs udy from “ Peter and é iful G f £0 
the Teme John at the ‘Beautiful Gate’ of; 0 3111 
435 | Study from « Peter and J i . 
ae the Tera ohn at the ‘ Beautiful Gate’ of/ 0 7 & 
‘436 | Study from “Pe é i 
=. Temple . eter and John at the « Beautiful Gate ’ of/ 0 4 9 
X737 Study Head of St. Pz 
Be oe St. Paul), from « Paul preaching at} 9 3 114 
“ve Study from “ Pay] Preaching at Athens ” - 
ps ory from “« Paul preaching at Athens ” - i: 
pea Sua (Pe om “The Miraculous Draught ” ‘ ; cf 
eter) trom “ The Miracy] dr: 4 ? 
“742 | Study from «RB oreare ee Draught ne AL ar a 
nae ase sree Te the Sorcerer Struck with Blindness” 0 4 44 
. tudy (Peter an John) from “Peter and John at tl st 
ee segue Gate ’ of the Tem le.” i earn 
4 tudy (Boys at the Altar) from «7 i ; 
4745 Study fon “Paul mete Sag Previn ps pian a ey ; 
A746 Study from “The Death of ‘Ananias Hd : 4 oct 
pa | Study from “ The Death of Ananias ” - A os eat 
748 / | Study ( Sergius Paulus) from « Elymas the Sorcerer meat 
ee ee struck with Blindness” i ea 
Study (Boys at the Altar) from «'T i 
4 : m - wey 79 
reo er from “ Elymas the Boreerer sts ric at Lystra ey 
75 study from « Elymas the Sorcer ith B cet Ee 
> S er struck with Bli “4 
fei Study (Peter) from « Christ’s Charge to Peter ” _ m4 , 
* Study from “The Miraculous Draught” - lng? gee 
te Feo from “ Paul preaching at Athens 2 - caer ae 
29 | Study from « Elymas the Sorcerer struck with Blindness ” ° ; * 


oy : 
Price of complete series 7], 15. 103d., unmounted, 
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Puotoerapus from Ortginat Drawines by RarraE tp, in the 


MuseEvo of the Lovvrr, Parts. 


re ee i 


Price 


Rotation 
Number. 


1 


2 


| “Christ's Charge to Peter ;” different in a few details 


14 


15 


16 

17 

18 
19 
20 
21 
22 


23 


Description. 


The original drawing for the picture of “ Saint Catherine 
of Alexandria,” now in the National Gallery. 


from the cartoon at Hampton Court. 

Pen and ink drawing of the “Finding the Cup in Ben- 
jamin’s Sack.” 

The passage of the Red Sea: In the Loggie of the 
Vatican. 

Moses receiving the Tables on Mount Sinai. In the 
Loggie of the Vatican. 

The Virgin and the three Marys Iamentin g over the body 
of Christ, accompanied by St. John and St. Joseph of 
Arimathea. A highly finished pen drawing, partly 
tinted. 

The Salutation of the Virgin Mary. The outline of this 
beautiful drawing has been pierced with pin-holes, for 
the purpose of either painting or engraving from it. 

A fine study from a Male Model. Apparently for the 
figure of Christ in the « Charge to Peter.” 

A pen sketch of a sitting figure of a Saint, with his left 
hand resting on a book. 

A study in the nude of two figures for the “ Transfigy- 
ration.” These figures are draped in the painting. 

The Head of the first Avenging Angel in the “ Heliodorus 
driven from the Temple.” 
The Head of the second Avenging Angel in the “ Helio- 


dorous driven from the Temple.” 


A pen sketch of a Group representing Pope Julius the 
Second borne in his chair on the shoulders of four men. 
He is surrounded by numerous attendants, and among 
them a Cardinal riding on a mule. This is a study for 
part of the “ Heliodorous driven from the Temple,” 
but differs considerably from the group finally adopted 
by Raffaelle. 

A fine Drawing of the “ Repulse of Attila.” The group 
of the Pope and his attendants in the middle distance, 
was brought into the foreground in the painting. 

The Battle of Constantine against Maxentius. The fresco 
from this grand composition was, after the death of 
Raffaelle, painted by Giulio Romano. 

A number of detail Studies for the figure of Bramante in 
the “ Dispute of the Sacrament.” 

A Portrait in pen and ink of a Female. Apparently the 
model used by Raffaelle for his Madonnas. 

A Study ofa young Female, her left arm elevated - 

A Study of a Male Head - - 

A fine Study for the « History of Psyche” - - 

Pen and ink Studies of Mercury, and two other figures, 
and of a boy blowing a horn, a goat standing behind 
him. In the style of the antique. 

Pen and ink Studies of Venus Victrix and Cupid, and 

another of Hygieia. In the style of the antique. 

Pen sketches for the figure of Saint John the Baptist - 


unmounted. 
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e Price ‘a 
Rotation «ge Price 4 Rotation Description. unmounted. - 
Number. Description; unmounted. 4 Number. 
SE Eee Enea BR ese Bee ee 
4 « 
£m. de 4g ; 2 y ; = 0° 1.0 
24 | A pen drawing of a Group of figures in the nude, attack- | 0 1:3 a -610 | The Lady Parker — gs a i - = Ke 
ing a Fortification. : 611 | Phillip Hobbie, ren t - - > = ae - 
25°) A fine tinted drawing of the Virgin and Child seated in |} 0 0 7} ‘ 4412 | ‘The Lady Heneg ck 3 tleman - - - 0. 1. .0§ 
an open Landscape, with buildings in the distance. 613 | Reskemeer, a Cornish gen : . ‘3 me ae (ES a 
26 | A highly-finished pen drawing of the Virgin and Child: | 0 0 5 4 614 | Prince Edward - ¢ Wal : Si" i “ - | © 1 O% 
both are looking into a-book that the Virgin holds in 415 | Edward, Prince ae — ~ < wt aT -o 
her right hand ; the Child’s hands are closed as in the a co “ee sean! erg - - - ~-j © | ° 
act of praying. . A pian sy “ - or Oe 
27 | A sketch from Nature of a Mother and Child, the child | 0 0 73 = at eae wadste re sea - - - Oo 1 A 
slightly indicated. i ortralt, nam os “ e - 0 0 
28 Teadkishibaede of a Mother and Child, and the other | 0 0 74 ‘= 620 | Portrait, name unknown . E - | 0 010 
of the Head of an Old Man. a ~621 | Portrait, name oer ? f : is 0 010 
29 | A pen sketch of a Mother and Child. ‘The head of the 0 0 7 i 622 | Portrait, name saris 3 z - Smee, OF 2 
Mother in profile; the position of the Child is some- we 2623 Portrait, name od : " ‘ 00 7: 
what similar to that in the picture in the Bridge- - —. Dale ae eaitionea , i 3 re ’ : 7 
' water Gallery. a nu © eS _ - 
| 30 | A-slight pen sketch of a Mother and Child—the upper; 0 010 a 26 | P be bain haa bec he : - é 0 010 
part of the figures only. JZ «627 rele ei ke 4 x 4 “ 0 010 
31 | A highly-finished pen sketch of two Children, and part | 0 0 5 4 coda bra A lof Surre - - - . 0 010 
of the Head of a third one. ig on? pe eae t Dean of Si. Paul - rs - = ceD- O10 
i 32 | Christ seated in Glory, with the Virgin Mary, St. John,'| 0 1 3 a z vai porn ee B E “ - * ' rol 
and two others, a : foe nhc on Se * i - e 
33 | Denunciation, Apelles having been falsely accused asa | 0 1 3 ae 2-632 a ay 1 es ey ; 7 d 0 010 
conspirator against Ptolemeus, composed a picture to ee 33 abe ta uf f Richmond \ is rr J 0 010 
\ demonstrate the dangers of denunciation under a sus- : / nore wae ta ay Eliot " : ‘ a - r ; i" 
picious prince. This drawing was made by Raffaelle ‘aie e 5 - = : 
from Lucian’s description of the picture. if .) 2436 | Thomas Howard, Earl - many ‘ ; ~—-£ © O16 
ss axgage-637 | Thos, Strange, Knight “+ 0 0°fo 
Price of the complete series 1/. 9s. 93d., unmounted. na ‘638 | Sir George of Se - . . -| © 010 
‘ 2639 | N. Poines, Knight = = 5 s ie Oo HE 
' inton - ¥ 7 ra sd 
* PootoeRapus from OriginaL DRawinas (Portraits of Persons at j f see 840 cha Bollein, Queen = - : 3 3 yi 3 0 Th 
the Court of Henry VIII.), by Hoxgeryn. The originals in the eA +642 | Francis Russell, Earl of Bedford — r - | 0 010 
Royal Collection, Wixpsor Caste. 298 643 | The Lady Ratelif 7 . ‘ e - | 0 010 
pe 644 Thomas Parrie ~ ——- = " % 0 010 
| 645 | Charles Winfield, Knigh % > x 3 0 010 
} #391 | Wentworth - - - ~ - ~ | 54 aot 646 | Portrait, name unknown - : ; : Sg Tr 
i «592 | The Lady Audley - - - “ =| O4 647 | Brooke, Lord Cobham - 6 hn ae ‘ ete gorR 
i #593 | Charles Eliott, Knight - - - > 2 o£ 648 | Judge More, Sir Thomas More’s Father i re 
594 The Earl of Darbe - oa # ie 3 "649 Sir-Thomas More - = . © 
4 'y 03 4 . 5S = E - we LO 
| 7595 The Lady Vaux re 2 c. . - 04 B50 John More, Sir Thomas More’s Son : : 0 1 108 
| «596 William, Marquis of N. orthampton - - - OL ‘651 Harry Guldeford, Knight 3 rs x é i: Sih 
| “597 | John Poines - = = a ‘ | OL 652 | Waramus, Archbishop of Canterbury - ‘ x gst 
} ere; —»/598 M. Bouén a”; - - - - | od 1653 Thomas Moor, Lord Chancellor - 3 7 0. $894 
. “599 | The Lady Montegle : ‘ . ed 10° 654 | Sir John Godsalve —- e Meg -Vlo £5 
a he Lord Vaux - > - - 5 Portrait, name unknown ~ x be 
| 600 Ty 1€ t 655 ; : a r 3 2 0 1 Of 
i «601 | William Sharington — - - - Z OL *.656 | The Lady Lister ied 
i 7602 | Phil. Melancthon - 


i “603 | The Lady Marchioness of Dorset 
+604 | Thomas, Earl of Surrey 
605 | N. Poines, Knight — - a 
: 4 606 | The Lady Sutry —_. 
} (Se, 607 | The Duchess of Suffolk 

‘608 | The Lady Meutas 
+-orming 609 =| The Lord Vanx 


Price of the complete series 3/. 8s. 4d., unmounted. 
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* The titles are printed as they appear on the photographs, 


PHorocrapus of a 
Famiy, 
Westminster, by 


Series of Lirr-Sizr Porrrairs 
executed for the Prince’s Chamber in the New Palace at 
y RIcHARD Burcuert, Head M 
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Training School of the Science and Art Department. 


A Bi Ne ee cS 


Rotation 
Number, 


661 


«” 662 


-’ 663 


£664 


4665 


2/666 


1/667 


6668 


“669 


Subject. 


renee et 


Henry VII. 


Elizabeth of 
(Qu 
VIL.) 


Authorities employed. 


A copy by Remée, from the 
original by Holbein, de- 
stroyed in the fire at 
Whitehall, and the bronze 
figure by Torrigiano on 
the tomb in Henry VII.’s 
Chapel. 


York | A copy by Remée, from the 
een of Henry 


original by Holbein, de- 
stroyed by fire at White- 
hall, and the bronze figure 
by Torrigiano on his tomb 
in Henry VII,’s Chapel. 


| Prince Arthur (the eldest! A picture by Mabuse, in the 
son of King Henry 


VIL) 
Katherine of Aragon 


Henry VII. - 


Anne Boleyn - 


Jane Seymour 


Anne of Cleves 


Katherine Howard 


collection at 
Court. 

A contemporary miniature, 
half length, in the collec- 
tion of his Grace the Duke 
of Buccleuch. 

A Holbein from the Royal 
collection at Windsor, and 
one from Hampton Court. 

A small contemporary pic- 
ture, half length, painter 
unknown, the property of 
Sir John P, Boileau, Bart. 

A copy by Remée, from the 
picture by Holbein de- 
stroyed by fire at White- 
hall, a small Holbein in 
the collection of the So- 
ciety of Antiquaries, and 
a pictare in the collection 
of the Marquis of Ayles- 
bury. 

An etching by Hollar, half 
length, apparently from a 
miniature now in the pos- 
session of Colonel Meyrick, 
which is very probably 
the miniature painted by 
Holbein for Henry VIII. : 
this miniature and one in 
the collection of his Grace 
the Duke of Buccleuch. 

A miniature of the time, in 
the collection of his Grace 
the Duke of Buccleuch. 


Hampton 


£ 
0 


i] 


of the Tupor 


aster of the Central 


Price 
unmounted. 


ie 


74 


74 


1 


4 
H 


; Price 
Saber Subject. Authorities employed. unmounted. 
ae ee 
v 670 Katherine Parr - | A full-length life-size picture | 0 0 73 
of the time, in the collec- 
tion of the Earl of Den- 
bigh. 
/ 671 Edward VI. - -~ | A very fine Holbein, (three- | 0 0 7} 
: quarter length,) from the 
Royal collection at Wind- 
sor. 
/ 672 Queen Mary - - | Avery fine Lucas de Heere, | 0 0 74 
small half length, in the 
collection of the Rev. He- 
neage Finch; and another 
fine De Heere, large half 
length, in the collection of 
the Society of Antiquaries. 
“673 Philip Il. of Spain + | A fine picture, half length,| 0 0 7} 
said to be by Titian, in the 
collection of Earl Stanhope. 
V 674 Queen Elizabeth - | A small whole length, by | 0 0 73 
Lucas de Heere, from 
Hampton Court. 
675 Louis XII. of France - | A highly finished missal| 0 0 $ 
picture, the property of the 
Right Hon. H, Labou- 
chere, M.P., and a figure 
in the collection of Count 
Veil-Castel. 
B76 Princess Mary (the | A contemporary picture,| 0 0 7} 
youngest daughter of painter unknown, in the 
King Henry VIL, collection of his Grace the 
first married to Louis Duke of Bedford. 
XII. of France, 
and afterwards to 
Charles Brandon, 
Duke of Suffolk). 
677 Charles Brandon, Duke | A contemporary picture,/ 0 0 7} 
of Suffolk. painter unknown, in the 
collection of his Grace the 
Duke of Bedford. 
678 The Marchioness of] A very fine picture by Lucas} 0 0 74 
Dorset (daughter of de Heere, in the possession 
the Princess Mary of the Rey. Heneage 
and the Duke of Suf- Finch, 
folk, and mother of 
Lady Jane Grey), 
479 Lady Jane Grey - | A picture in the collection | 0 0 74 
of Earl Spencer, and 
another portrait engraved 
in Lodge’s portraits. 
680 Lord Guildford Dudley | From a picture in the pos-| 0 0 7} 
session of Col. North, M.P. 
*681 James IV. of Scotland | Severalscarceold engravings | 0 0 7 
682 Princess Margaret (the | A picture in the collection O::Q 7% 


eldest daughter of 
King Henry VIL, 
and wife of James 
IV, of Scotland). 


of the Marquis of Lo- 
thian. 


Bn EO, a 


18 : 
1 19 
Rotation : Price g as 
' a = t t n 2 2 
Hote! ig Subject. Authorities. employed. ‘unmounted. F isa Description. Bs ha racers 
w= — SLL [=== H, = ere 
; fa. <d. 3 | £ d 
) Fr icture in th i) On® 72 ‘ Soi Ce 
883 Douglas, Earl of Angus baa ee ao ABATE *3 » 171 | Carved Ivory Caskets, cirea 1320 - - =F FP 10 FO210 
-/684 James V. of Scotland - | From a picture in the collec- | 0 0 74 172 ane Ivory Caskets, erree Tae as i Bae 0 16 
|. tion of the Duke of Devon- 173 Majolica Vase. Urbino ware, cirea 1580 - m7 0 gOP10 
ge 174 | Silver Gilt and enamelled Ewer. French or Italian | 0 1 04 
j OF ge mg . es by cinque-cento work. 
685 Mary of Guise F ee & 0.9% 177. | Dish. Bernard Palissy ware - bs = Tt 0 als of 
pas ) 178 | Francis the Second. Limoges Enamel, by Leonard | 0 0:10 


Oem 73 Limosin. 
: 2 179 | Henry the Second of France. Limoges Enamel, by | 0 0 5 
Leonard Limosin. 


686 Mary Queen of Scots | A very fine. miniature by) | 
(the grand-daughter | Janet, once the property | 
of the Princess Mar- |. of Charles I., and now in 


_ 
@ 
Oo 


: Limoges Enamel Portrait, by Leonard Limosin - BoP oa ON. § 
garet, and great} the Royal collection at 181 | Salt Cellar: Henri Il. ware - 3 P -| 0 -0:10 
grand-daughter of | Windsor. A fac-simile 182 | Portrait of Diana of Poictiers. Limoges Enamel, by | 0 0 10 
Henry VIL.) | ofa larger drawing by the Eeouasd Tide ? 
same artist in the collection 185 | Carved Ivory Triptych, « Vierge ouverte,” circa 1280 | 0 0.10 
f at the Louyre, and a full- | 186 | Ivory Statuette, 14th century - : - -{ 0 1 0} 
| length portrait of the time | 187 | Statuette, “La Nourrice,” in Bernard Palissy ware -/| 0 0.10 
i of James or Charles I. at 188 | Francis of Lorraine, Duke of Guise, called “Le Balafré.” | 0 0 10 
Hampton Court, ) Limoges Enamel, by Leonard Limosin, 
87 Francis II. of France |.A picture by Janet, in the | 0 0 73 191 | Carved Ivory Book Cover, 14th century - >) 0 0°10 
i (the first husband of collection at Hampton | 192 | Carved Ivory Book Cover, 14th century - =} -O 2be 04 
Mary Queen of Scots). | Court. ) 194 | Carved Ivory Statuette, 14th century - - -| 0 0°10 
A688 Lord Darnley (the se- | Portraits by Lucas deHeere,| 0 0 7% 195 | Oval Plaque. Limoges Enamel, by Jean Court -| 0 1s of 
cond husbandofMary, and an old engraving by | 199 Venus. Bas-relief by Jean Goujon - - : 0 O 7 
! Queen of Scots). | Elstracke. ‘ 200 | St. Jerome, Statuette in Ivory. 16th or 17th century -| 0 0 10 
| Price of the complete series 17s. 6d., unmounted. | = ~~ ve spiahu De pg Raffaele. Limoges Enamel, | 0 : % 
% 204 to these jong Limoges Enamel, by Martin Didiers | 0 0 74 
: * | a . P ; -. 205 tarp of Marie Antoinette, - + - wif .0 20210 
Puotrograprus of Limoges -ENAMELS, Ivory Canvines, and other | 206 | Vision of Saint Francois dAssise. eamek Rather | 10. oui 
i MiscELLANEous OpgeEcts, in'the Museum of the Louvre, Panis. : tury. 
: 207 | Ciborium. Limoges Enamel, 13th century - -| 0 010 
: Price 208 | Chasse, or reliquary. Enamel, 14th century - -f (0 20°10 
Rotation | Description. unmounted _ 211 | Interior of Cover of Enamelled Cup, by Leonard O-s 
Number.) . 4 : : 
t : Limosin. f 
q z :; Esa Ss es we ener Te 212 | Interior of an Enamelled Cup, by Leonard Limosin -~| 0 0 5 
/ £os d, _ 213 | Cup, or Tazza. Limoges Enamel, by Leonard Limosin- | 0 0 74 
l os | Dish. Limogés Enamel, by Pierre Raymond - - 0 1 OF ' 214 | Rilievo in Black Stone, attributed to Jean Goujon, and 0 1 Of 
| 110 | The Reverse of an enamelled Dish, by Pierre Raymond | 0 0 10 ; said to be the portrait of his daughter. 4 
111 Reverse of an enamel, by Pierre Raymoud - c 0.0 10 F 6215 Bernard Palissy ware, open-work Tazza = - 0 1 of 
\ v2 | Candlesticks, Limoges Enamels, by Pierre Raymond - | 0 °1 0% } 216 | Plate. Limoges Enamel. Murder of the Innocents 0 1. Of 
113 | Coffer. Limoges Champlevé Enamel, 14th century =4 0270 é 3 217 | The Virgin Mary and Infant Jesus, Limoges enamel, | 0 1 0+ 
ji 114 | Limoges Champlevé Enamel, “ Chasse” or Reliquary,| 0 0 7} ; by Jean Penicaud the third. 
13th century. / 219 | Henry the Second of France. Limoges Enamel, by | 0 1 03 
‘ 115 | Votive Picture, by Leonard Limosin,  - . -1 0 1. Of “y Leonard Limosin. { 
i 116 | Ewer or Cruet. Venetian Enamel, cirea 1491 - -}; 0 010 220 Limoges Enamel, by Jean Penica ud the third - rh 9. On 75 
hy 117 | Anne de Montmorency. Limoges Enamel, by Leonard | 0 1 04 221 Enamelled Ewer, by Pierre Courtois -  - -| 0. 0 74 j 
i Timosia: 222 | Enamel, Neptune and Amphitrite - - - 0 0 7 
| 118 | Crozier. Copper-gilt and enamelled, end of 13th | 0 0 10 223 | Symbols of the Evangelists. Book cover—repoussé | 0 1-104 | 
century. , work in gold enriched with Cloisonné enamels and 
119 Limoges Enamel, by Pierre Pénicaud = S 3 < 4 ie t Cmida re ta enclosing a bas-relief in gold, 11th 
i i ‘ wer, by Jean Courtois - - Ri century work. 
| i Passe STaop oe WARREN” by Pierre Pénicaud - * -| O 1 Of ~ £224 | Calvin. Limoges Enamel, by Leonard Limosin 4-0. On. .o 
122 | Limoges Enamel, by Pierre Raymond — - z -| 0 010 ee 225 | Ivory ‘Triptych, 16th century - elie go es Oo ie 
Fi 123 | Ewer in Limoges Enamel J rs é -| 0 010 a 226 | Francis the First as St. Thomas, Limoges Enamel, by | 0 1 0} 
ih 169 | Pilgrim’s Bottle. Majolica of Urbino, circa 1540 -| 0 1 Of¢ Leonard Limosin. | i] 
h 170 | Ivory Casket, 11th century ~« - - -| 0 010 r ‘ B 2 i 


Rotation 
Number. 


int Price 
Description. uningeiie 
1 
a 
| £8. d. 
227 | The Death of the Virgin. Limoges Enamel, 13th} 0 0 74 
: century. 
228 | Ivory Statuette and Carved Ivory Casket. 14th century 0 1 of 
229 | Portable Altar in Silver Gilt, enriched with enamels, 0 010 
| 12th century. 
230 | Portable Altar, 12th century — - - an cd 0 1 0} 
231 | Limoges Champleyé Enamel, “ Chasse,” or reliquary, 0 010 
13th century. 
232 | Ivory Caskets - - - ais any - 0 010 
233 | Frontispiece of the Hours of Anne of Brittany. Tilumi- 0 0 7 
nated manuscript on vellum, 
234 | Limoges Enamel Casket—The Repast of Psyche, after 0 010 
Raffaelle. 7 
235 | Cup or Tazza. Henri II. ware - nv - - 0 0 4% 
236 | Bas Relief. The Meeting of Francis the First and Henry 0 0 7% 
the Eighth at the Field of the Cloth of Gold. 
237 | Limoges Enamelled Coffer - - - : 0 010 
238 | Carved Ivory Casket, 14th century SII Ne - 0 0 % 
239 | Portrait. Limoges Enamel, by Leonard Limosin - O50 o 
240 | Carved Ivory Casket, 14th century . - - 0 0 7 
241 | Harp of Marie Antoinette - - - - 0 0 o 
242 | Harp of Marie Antoinette mS. (1H Beg - 0 0 73 
244 | Portion of a Votive Picture. Limoges Enamel, by 0.13 
| Leonard Limosin. 
245 | Portion of a Votive Picture. Limoges Enamel, by 0°" 3 
eonard Limosin. 
246 | Portion of a Votive Picture. Limoges Enamel, by 0 1 Of 
eonard Limosin. 
247 peton of a Votive Picture. Limoges Enamel, by 0 1 Oo} 
zeonard Limosin. 
248 | Francie I. Portion of a Votive Picture. Limoges 0 1 0} 
Enamel, by Leonard Limosin. 
249 | Eleanor of Austria, portion of a Votive Picture. 0 010 
| Limoges Enamel, by Leonard Limosin. ; ; 
250 | Portion of a Votive Picture. Limoges Enamel, by 0 1 03 
| Leonard Limosin, 
251 | Mere of a Votive Picture. Limoges Enamel, by 0 0 i 
Leonard Limosin. i 
252 | Portion of a Votive Picture. Limoges Enamel, by Oo 1 Of 
eonard Limosin. 
253 | i oaeee of a Votive Picture. Limoges Enamel, by 0 1 Of 
| Leonard Limosin. 
254 | Centre of a Votive Picture. Limoges Enamel, by 0 2 3 
Leonard Limosin. ; ) ; Re 
490 | Pilgrim’s Bottle. Majolica of Urbino, cirea 1540. The 0 I 0% 


other side of No. 116. 


Price of the complete series, 31. 15s, 1}d., unmounted, 
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PHOTOGRAPHS of Oxssects in CrystTar and other Precious 
MATERIALS in the Museum of the Lovuvrr, Parts. 


Rotation bene 
Number. Description. 
| 
wr 4 
“124 | Crystal Vase. Italian, 16th century work 


125 Crystal Ewer. 17th century - - 
126 Crystal Cup. Italian, 16th century work 
127 | Crystal Cup.- Italian, 16th century work 
128 | Crystal Vase. Italian, 17th century work 
129 Crystal Ewer. 


130 | Crystal Vase. Italian, 16th century - 


131 | Crystal Cup. Italian, 16th or 17th century work 


132 | Crystal Cups. Italian, 16th century work 
33 | Crystal Cup. Italian, 16th century work 
134 | Crystal Ewer. Italian, cinque-cento work 
135 | Crystal Vase. Italian, 16th century work 
136 | Crystal Ewer. Italian, 16th century work 
137 | Crystal Ewer, Italian, 16th century work 

138 | Crystal Ewer. Italian, 17th century - 


139 | Engraved Crystal Cup. Italian, 16th century work 


140 | Interior of Crystal Cup - - ~ 
14] Crystal Cup. Italian, 16th century work 
142 | Crystal Cup. Italian, 16th century work 
p43 Crystal Vase. Italian, 16th century work 
l44 | Crystal Vase. Italian, 16th century work 


145 | Interior of Crystal Cup. Italian, 16th century work 
147 | Cupin Lapis Lazuli, mounted in enamelled gold. Italian, | 


17th century work. 


148 Cup in Green Jade, with enamelled, gold, and jewelled | 


mount. Italian, 16th or 17th century. 


149 | Ewer in Sardonyx, mounted in enamelled gold. Italian, 


16th century work. 


work, 16th and 17th centuries 


164 | Crystal Vase, with handle in enamelled gold, set with 


| jewels. Italian cinque-cento work, 
487 | Handle of Crystal Vase, No. 164 - 


165 | Ewer in Sardonyx, mounted in enamelled gold, and set 
| Italian or French, 16th century work. 


| with jewels. 


Price of the complete Series, 11. 6s. 034., unmounted. 


Byzantine, 10th or 11th century work 


152 | Crystal Vase. Italian, 16th century work 
155 | Crystal Flagon. 17th century - - - - 
157 | Cup in Sardonyx, mounted in enamelled gold. Ttalian 


| 
| 
| 
! 
} 
| 


Price 
unmounted, 


— — ~ ee 
Soot OCONAIY 
Niet bof tolengp toltop— 


oS o 


PEO TORIES S SCP OPO OSS SOR wy 


™"SFMOrFRrOCCOHOCOCOOS 


oO 

Oo 

— 

o oo 
oro 


o 
o 
~ 
Ne 


MisceLLaNrous Puorocraprns from 
Sourn Kensincton Museum, 
porary Exhibition by the Qu 
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SPECIMENS preserved in the 
and from Ossects lent for tem- 
EEN and various PRIVATE PERsons. 


er ge OE ST PARRY Th nia OTe Y 


Rotation ares 
Number-| Description. 
! 
419 } Italian “Cassone,” or Marriage Coffer, cirea 1550. South 
Kensington Museum. 
420 | Italian “Cassone,” or Marriage Coffer, cirea 1550. South 
Kensington Museum. 
422 | “Boule” Cabinet, or Knee-hole Table. French, circa 
- 1700. Capt. Seglam. ’ 
“429 | Carved Oak Chest. French Gothie work, cirea 1480, 
| . Godwin Austen, Esq. 
430 | Carved Oak Chest (front). French Gothic work, circa 
| __ 1480. H. Godwin Austen, Esq. 
446 | Wrought Iron Lock. French Flamboyant Gothic work, 
cirea 1490. South Kensington Museum. 
447 | Italian cinque cento Stirrup, in gilt bronze. South 
| _ Kensington Museum. 
456 | Chalice in Silver-gilt, with enamel plaques, 16th century 
| work. J. Field, Esq. 
457 | Medal of Philippus Maria Visconti, Duke of Milan. 15th 
4, | _ century, South Kensington Museum. 
459 Medal in Bronze. German work, Pope Adrian VI. 
f South Kensington Museum. 
469 | Limoges Enamel Plaque, “ The Entombment,” circa 1520. 
Matthew Uzielli, Esq. 
471 | Limoges Enamel Ewer, circa 1550 - - - 
472 | Triptych in Grisaille enamel of Limoges, by Pierre Ray- 
| mond, 1543, South Kensington Museum. 
473 | Triptych in Grisaille enamel of Limoges, by Pierre Ray- 
mond, 1543. South Kensington Museum. 
474 | Triptych in Grisaille enamel of Limoges, Ly Pierre Ray- 
mond, 1543. South Kensington Museum. 
476 | Top of portable Altar. German Champ'evé enamel, 
| 18th century. South Kensington Museum. 
478 | Side of portable Altar. German, 13th century, Champ- 
levé enamel. South Kensington Museum. 
494 | Italian enamel Pix, 15th century, Musée du Louvre. 
559 Cireular Medallion relief in enamelled terra cotta, attri- 
buted to Lucea della Robbia. Italian, cirea 1500. 
South Kensington Museum. 
561° | Hercules, &e; Original model in wax, by Michael 
Angelo,  Gherardini Collection, South Kensington 
Museum. 
562 | Hercules and Cacus, original model in wax by Michael 
Angelo..  Gherardini Collection, South Kensington 
| Museum. 
563 | Hercules and Cacus, original model in wax by Michael 
| Angelo. Gherardini Collection, South Kensington 
Museum, 
564 | Hand in terra cotta, model, by Michael Angelo. Gher- 
ardini Collection, South Kensington Museum. 
567 Hand in terra cotta, model, by Michael Angelo. Gher- 
ardini Collection, South Kensington Museum. 
568 | Hand in terra cotta, model, by Michael Angelo, Gher- 


ardini Collection, South Kensington Museum, 


Price 
unmounted. 
£28k 
0 0 7 
0 1 of 
0 1 of 
ee ey 
0-10 
0 010 
0 “Ot0 
0 010 
0 010 
0 1 of 
0 010 
0 0 7 
0 010 
0 0 7 
0 0 7} 
O50 
0 O16 
0 1 Of 
0 1 of 
0 010 
0 1 of 
0 1 Oo} 
oO 1 Of 
0 1 of 
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<cei Description. 

571 - | Statuette in ivory. Original, property of A. Barker, Esq. 

572 | Statuette in ivory. Virgin and Child. 14th century 
work. <A. Barker, Esq. 

577 | Horn in carved ivory. German work, circa 1520. A. 

’ Fountain, Esq., Narford Hall, Norfolk. 

578 | Vase.in ivory and ormoulu. French, period of Louis XVI. 

581 | Ivory casket (front), cirea 1350 - - - 

586 ~| Top of ivory coffer, circa 1330. Museum of Boulogne - 

587 | Ivory casket (back), circa 1350 . = “ 

588 | Byzantine ivory carving - - : = 

773 °| Ivory casket (back). J. C. Robinson, Esq, — - = 

774 | Ivory casket (side). J. C. Robinson, Esq. - - 

775 | Boxwood carving. South Kensington Museum - - 

776 .| Chinese mirror, mounted in Champlevé enamel. S. 
Addington, Esq. f 

477 | National art competition medallion. By A. Vechté  - 

916 Ivory casket (front). J. C. Robinson, Esq. - = 

917 | Lid of a carved ivory coffret, mounted in silver-gilt. 
14th century work. H., Magniac, Esq. 

918 | Cup in rock erystal. Italian cinque-cento work. Dudley 
C. Majoribanks, E'sq., M.P. 

919 | Ewer. Venetian enamel on copper, circa 1500 - 

920 | Majolica ewer, cirea 1490. South Kensington Museum -, 

921 | Ivory tankard, 17th century work. Dudley C. Majori- 
banks, Esq., M.P. 

922 | “Burettes,” or sacramental ewers, in silver-gilt. and 
amber. Flemish, 15th century work. South Ken- 
sington Museum. 

923 | Copy of wood engraving from the “ Songe de Poliphile,” 
date 1546. South Kensington Museum. 

924 | Copy of wood engraving from the “ Songe de Poliphile,” 
date 1546. South Kensington Museum. 

/ 025 Chimney-piece from Antwerp, date about 1530. South 
Kensington Museum. 

926 “Lavello,” or fountain, in. Istrian marble, date circa 
1500. South Kensington Museum. 

955 ©} Vase in rock crystal with enamelled gold and jewelled 
mounts. Italian cinque-cento work. Jn the possession 
of the Marquess of Salisbury. 

956 | Cup in'rock erystal with cover and mounts in enamelled 
gold, Italian cinque-cento work. Jn the possession of 
the Marquess of Salisbury. 

957 | Tazza in rock crystal with enamelled gold and jewelled 
mounts. Italian cinque-cento work. Jn the possession 
of the Marquess of Salisbury. 

958 Spoons and forks in rock crystal mounted in enamelled 


gold and set with rubies. “Italian cinque-cento work. 
In the possession of the Marquess of Salisbury. 


Price of the complete series, 2/. 4s. 2d., unmounted. 


Price 
unmounted. 
£°sed 
0 L Of 
0 1.0} 
& 1 ty 
0 010. 
0 0 7 
0 0-10 
07.08, 5 
0 010 
0 1 0} 
0 010 
0 010 
0 010 
0 010 
0 010 
0 010 
Oon . OF 
0 1. Of 
0.1. 03 
O,. Ltes 
0 1 of 
0 0 7 
0 0. 7% 
0 1. 53 
oa) 3 
0-0 73 
0°-0. 74 
0 0. 7% 
Ve DG 
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Puotocrarus of Ossects of Art by C. Taurston THompson, 
Professional Photographer to the DEPARTMENT or SCIENCE AND 
Art, 7, Gordon Terrace, Kensington, W. 


N.B.—In addition to the entire series hung on the walls and screens of the 
Photograph and Reproductions Exhibition Room, Albums containing the various 
photographs, numbered and labelled in detail, are deposited for public inspection 
upon a table. 

1. Series of photographs of various objects, comprising decorative furniture, 
Italian cinque-cento sculpture, art Bronzes, Majolica ware, &c., from 
originals in the Soulages Collection. 

The set of 54 photographs, complete (mounted), 111. 3s. 
Separate photographs, according to size, 3s. to 5s. 

2. Series of photographs of decorative furniture in the Royal and other 
Collections, exhibited at Gore House in 1853. 

The set of 82 photographs, complete (mounted), 12/. 3s, 
Separate photographs, according to size, 3s. to 5s. 

3. Series of photographs of decorative arms and armour, in the Royal 
Armoury, Windsor Castle. 

The set of 29 photographs, complete (mounted), 4/, 7s, 
Separate photographs, 3s. 

4. Series of photographic facsimiles of rare engravings of ornaments by 
ancient goldsmiths, engravers, and ornamentists, the originals in the South 
Kensington Museum. 

The set of 30 photographs, complete, 2/. 18s, 
Separate photographs, according to size, 1s. to 5s. 

5. Series of photographs. Studies of trees from nature. 
The set of 19 photographs, complete, 4/. 15s. 
Separate photographs, 5s. 

6. Photographs of enamels, &c., exhibited in the South Kensington Museum, 
3s. to 5s. each. 

7. Series of photographs of the Paris “ Exposition Universelle” of 1855,— 
Views of the building and various sections of the exhibition. 

The set of photographs, complete, 7/. 16s. 
Separate photographs, according to size, 3s, to 5s. 

8. A serial work “'The Museum of Art,” issued in monthly parts, each con- 
taining 4 photographs of objects of art in the South Kensington Museum, 
price 10s, 6d. each part. 

Separate photographs may be had, price, according to size. 
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OxssEects PHotoGRAPuen for the Trusterxs of the BritisH 
Museum. By Mr. Roger Fenton. 


*,,* Plaster cast of the sculptures, &c. marked * may be obtained (on page 41) 
at the prices quoted on each photograph as exhibited in the rooms. 


Rotation 4 Price 
Number. Subject, unmounted. 
is Soy 
1101* | Homeric hero. 7.86. I. - - - -{| O 1 5 
1102 Ditto: fife Se i Se - : -} 0 1 53 
1103 Ditto. F'..86-.1c SE Zs ~ - - O 1 5 
1104 | Uncertain goddess or heroine. Temple Collection. I.-| 0 1 8 
1105 Ditto. Ditto. Il. 04. 8 
1106* | Clytie. 7.79. I. - - - - - 0 1 5% 
1107 Ditto. 7.79. IL. - - - - ~ Q)) thes 
1108 | Ditto. 7.79. Ul. - - - - et) «3c SE 
1109 | Aélius Cesar. Knight Collection. I. - - =f Tied 
1110 Ditto. Ditto. II, - - - 0. 54:8 
111* | ;Acteon. 7. 3. I. - - - - ~ 0.58 
WIS te Ditte. 9-8. toe < x “ 3 ih: ED eked Bk 
1113* | Antinous as Bacchus. 7.97. I. - - ski O tS 
1114 |. Ditto. YY Coe 2 - -| 0 1 54 
1115 | Diana, Knight Collection - - - 17 OF 118 
1016" | (Muse. 7. 37,44 - - - - oeOx, cs > BE 
1117 Dittore "7", $7. SBE - - . - - 0 1.5% 
14 18*:}: Venus, 7.165 -1L - - - - ss-hiOs iy 8 
1919; |oDitte, Fie; JL. - ‘ 4 iO, WS BR 
1120* | Jupiter. 7.50. - * i ™ - 0 1 Of 
21% lune, - 7.58. - - - - exp Os A1Ee.8 
1122 Ditto «Tf, .53.° «Ee - - - - - 0 1 52 
1123* | Minerva. 7. 242. I, - - ~ = - Oo bes 
1124 Ditto. Peeaa. < TT. - - - - OP eS 
1125) | Musei: 22. 278eaL - - - - ac O> TkES 
1126) |: Dittons 7.730 - - - - éLHOn Les 
1127* | Laughing Satyr. 7.82. I. - - ‘- -1 0 1 oO 
1128 Ditto. P82 —Har- - - - 0 1. of 
1129* | Julius Cesar. _ I. - - - - ath Qiiod s28 
1130 Ditto. Ee. - - - - - 0). had 
1131 | Laughing Child. Temple Collection. I. - -} 0 1-54 
1132 Ditto. Ditto. I. - - 0: kk be 
1133* | Diogenes. Knight Collection. I. ~ - - a 30 bohy 
1134 Ditto. Ditto. I. - - = po On Ae! 3 
1135* | Hadrian. 7.94. I. - - - - ={°0O 1° 5S 
1136 Ditto. T. 94. IL. - - - ~ - O 1 5% 
1137* |< Venus: 2.35641. . - - - -| 0 1 O8 
1188 Ditto.) SHG8.00EE. - = - % = f250.. PLO 
1139 | Antoninus Pius. I. - - - m Pe Lee 
1140 Ditto. pe ‘ is ‘ on ie ane wee 
1141* | Portrait of a Roman Boy. Knight Collection. I. -| 0 010 
1142 Ditto. Ditto, HH - 0.010 
1148* | Caracalla. 7.102. I. - - - -}| 0 1 Of 
1144 Ditto. T. 102. If. - - - -| 0 L 04 
1145* | Muse. 7.76. I. - - - - wit OF 0. 10 
1146 Ditto: 2-964. LL - - ~ - ~ 0 1 Of 
1147* | Periander. 7.88. I. - ~ - - -}| O 1 54 
1148 Ditto. T. 88. IL - - - - - O 1 54 
1149* | Nero. TZ. 246. - ~ - . -| 0 1 5% 
1150 | Tiberius, Burke Collection. I. - - sidirO. Dis 
1151 Ditto. Ditto. Il. ~ “ ey 8 1S 
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de pepretbineibielitinaiiaiaii a ine acer Ri Gakic a! a eee 
Price 
Rotation Subject. Price Rotation Subject. unmounted. 
Number. “the unmounted. Number. 
1152 | Roman Portrait. 7.108, ‘ . ti oF 1205 | Study of a portion of a composition of i lane Memting GF 3 
ey = - _ as: ; 5 . . 
a Fs ie ss er i - - - - - 0: : ef 1206 | Ditto of a nude figure seated, with pyr ype rp Reaffaclle Se eae 
1155* | Augustus Cesar. Burke Collection. T - =) QE oe hea =e es x by the hand of a female. 
_ ‘ er man Ditto. If. . - : : : 120% sj Piearet an intent eapparrs "Philippe de Champaigne i ~ 
1158* Atos T. "9 T. Wea “eats s a ¥ 01 8 1208 | Skeleton of a man and of the _ gorilla, : ie ea 
d159% | ‘Ditto. 7. 79.- 1 ~ - : : - -| 0 1 8 1209 | _—_—_——CDiitto a een ee 
1160* | Trajan. 7.-93. - - - - -|. 0° Poo} 1210 ag yg sree ze 7 E - Titian | 0 1 OF 
imi $4 7 “ 3 1211 | Studies of St. oar ‘ . y ce ai Net 
16a | Rapa Te soak. ee allan ate rears eT ee ee ln ane 
fs¢3!-|Giubles Vers, ae, 2 . ; “(0 18 Ee eee st dee meal 0 0 ee 
1164 Ditto. - 7.103, I - P : sf 50! 1708 Titian - Raffacll : - Mare Antonio | 0 0 7k. 
1165 | Barbarian captive. 7, 106,- I, - - suM OL 1268 - re Se aM ; rtandeong Beach in the first state, with — Pe ok 
1166 Ditto. T,.106,. Il. * ete SRF WOR ss 3 - Rembrandi 
1167* | Hi ~ 7.92. Di - 2 - -| 0 15 a5 % r a : - Raffaelle | 0 0 74 
168, | Herelen Knipe Culotm = 2] OE Ie | Se eae meee ent tua. Repeal | © 8 1 
ast wea he a é $ 12 ee ‘ : 
70, [Dine 788. ee i ey alpen: ct tt aS See add uid wat vores eee ee er | 
| 1171 Greek hese: Knight Collection. — I. = - -} 0}; Bist 1219 Study * - sake - or oe i s Raffaelle| 0 O 5 
| pee Ditto. Dita = Nea : a see on tee h Christ and his Disciples on the road to 1 
1173 | Heroic head, Rogers’ Collection. I. - - sp -0; Wi Be 1221 | Landscape, wit a Claude de Lorraine | 9 1 OF 
ii 1174 Ditto. Ditto, H. - . =} 0) 1°) 5h P Pes ry li igen : - - Rembrandt} 0 0 5 
1175 | Hermaphrodite feeding a bird. 7.42 - - -| 0:1 8 Shas Pin, best - Rembrandt e ; rs 
in| * * . = 3 4 o sat 2 5 - - 
\| oth oh 8g : A om m4 : z ‘i ti + 4 : 38 1224 | Holoptychius Nobilissimus, a fossil fish - 
1178* | Venus, Richmond Gollectin - ~ . 5 2 atts20; “BS Bg ; 3 . 9d., unmounted. 
i 1179 | Study of a female figure, half length. Andrea del Sarto | 0 1 5h Price of Series, as above, 7/, 13s. 9d., 
\ 1181 | The naming of St. John the Baptist - Albert Durer | 0 0 74 information respecting casts from British Museum Sculptures, 
ae 1182 | Figure standing in a-niche - - + fra Angelico| 0 0:10 i mets se eetaia eget 
ae 1183 | Head ofanold man - - Leonardi da Vinci | 0 0 74 ee 
oF 1184 | Female head, looking upwards (circle) - Fr. Francia | 0 0 74 ; 
1185 | The Virgin enthroned, with. saints surrounding her. 
Fra Bartolomeo | 0 4 54 
1186 | A figure of an angel holding a violin. Pietro Perugino | 0 0 10 
; 1187 | Study of a nude male figure, with legs astride, Raffaelle| 0 1 8 
1188 | Study of a figure in the act of speaking, Raffaelle| 0 1 8 
1189 | Figure of St. John the Baptist and a Bishop. 
Giovanni Bellini | 0 0 10 
1190 | Sheet with studies of drapery and three hands; Raffaelle| 0 54 
1191 |. The Crucifixion - - - Andrea Mantegna | 0 1 03 : Ib 
1192 | Figure of the Sultana - 4 Gentile Bellini | 0 0 7: nef Instructions for mounting Photographs will be 
1193 | Figure of a female holding a wreath, Filippino Lippi | 0 09 10 Printed Instru 4 I ad 
1194 | The marriage of St. Catherine - Allegri da Corregio | 0 0 7% : forwarded with every packet sent out. 
1195 | Studies of three nude figures. - - Raffaelle | 0 0 74 
1196 | The rest in Egypt 5 - = Paolo Veronese | 0 1 3 
1197 | Head of an old man (profile) - Leonardi da Vinci| 0 9 5 
1198 | Figure of the Sultan, Mahomet IL. Gentile Bellini | 0 0 73 
1199 | Study of the figures of Virgil and Sappho in the Par- 
nassus - - - - Raffaelle| 0 0 10 Co 
1200 | The ecstacy of St. Francis - - FF. Baroccio| 0 1 8 
be 1201 | Study of a female head and hand ~ Raffaelle} 0 1 O04 
: i 1202 | Ditto for the head of the Magdalene - John de Mabuse| 0 0 5 
{ 1203. | The Holy Family in-a landseape - - Titian} 0 0. 7 
1204 | Study for the entombment, in the Palazzo Borghese, 
POM - § 6 Se ee > . Raffuelle} 0 1 8 
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Silvered | Electro- 

No. | Description of Object. Gilt. | Parcel Gilt. and Copper, 

Oxydized.| Bronzed. 

NO ae oe ORE ENA OR en MRM ERATOR OUD NRE Kee We ERS 

See hES « &) Soe at Bed 

PRICE LIST (OBJECTS IN METAL). 177 a ae FL OL A PO Oat ee BS 0 


sington Museum. 
198 | Reproductionsofthree} 1 4 0] 1 4 0] 010 6| 07 6 


Messrs. Evxine ron’ " 
> NeTon’s ELectroryPe REPRODUCTIONS, small 16th century each. each, each, each, 
Regent Street, London, and Newhall Street, Birmingham. embossed pewter plates. 
One shilling extra for packing must be paid on all amounts of and under 1/,, and 210 potaney Pa aie DD A OF ee OMG ead Oo 
5 per cent, on amounts above that sum. 211 sington Wiiseuiie 25 0; 2 5 0} 115 0} 19 0 
220 | Embossed pewter tan-| 310 0} 310 0] 2 5 0] 115.0 
es . 2 Silvered | Electro- ' kard, by Francois 
No. | Description of Object. Gilt. Parcel Gilt. and Copper, Briot. South Ken- % 
Oxydized. | Bronzed. sington Museum. 


i eS ANURAGERE Mowmnreer nce ee ee 287 | Diamondtankard. South 3 0 0] 3 0 0} 2 5 O| 115 0 
a et £ . Kensington Museum. 
12 Beaker on ball feet ~ 0 Silver gilt beaker and | 3 3 0 3:"S '@ Be SO 1100 
13 | Oval silver gilt dish, 2 cover. South Kensing- 
Portuguese 17th cen- ton Museum. 
tury pont tad 299 | Writing tablets, with | 014 9] 014 
Jatt, Esq.. MP chased silver gilt 
14 | Oblong silver giltdish, | 3 5 0/ 3 5°90] 2 0 0} 1 5 0 covers. South Ken- 
Spanish 17th century i sington Museum. 
Fr ii work, G. Moffatt, : F 
. |i Esq.. MP. 317 Silver gilt tankard,| 4 8 0 pe aa 3... 5.0 215.0 
q-, M.P. c 
| Augsburg work; 


OTL 8. 
0 0 0 8 
2 tO 1 


ook 
i) 
oO 
bo 


© 
o 
~ 
Oo 
for) 
Oo 
@ 
j) 


15 ') Silver “gilt Aalver; | 1-17 0 | -1. 470... dagen o-1yee) : called the Trohoff tan. 
kard. South Kensing- 
ton Museum, 


e | Portuguese work. G. 
Bea. Moffatt, Esq., MP. 


Ba te 61 Star-shaped'salt-cellar. 015 0] 015 0 | 
(4 i Italian cinque-cento | vain ee ried : i : : ; : hi : ; : 
| work. South Ken- =e Various objects, bowls, 4.0 ee Sa oe oe ee ; 
‘ad sington Museum. 334 boxes, &c.; reproduc-| 14419 9 | 410 0 S15 01:3 0 6 
ae 158 | Indian vase, the origi-/ 016 6/ 016 6| 011 61 0 9 ¢ 335 }| tions of ancient Sara- 46 6 0} 6 6 0] 415 0| 313-0 
i if! nal in pewter. South 336 cenic damascened yes- 3.15 0 3 15 0 212 6 2 4 0 
. Kensington Museum. 337 sels. South Kensington 114 0 1-14. 0-51, -.7-6-T.D.. £g 
Ee 155 | Modern French jewelled] 7 0 0/ 7 0-0| 515 of & 6 0 3a8 || Afuseum. bie’ o| 1. err tre) 1 -< 6 
casket. South Ken- 339 A PM, Ohi] Te Opbiak, Zod Ft OO 
sington Museum. 
3 5 393 | Silver gilttazza,Italian | 4 2 6] 4 2 6| 8 8 0] 215 9 
: 156 Modern French casket. 4°53 0:) 2 “Sa ee 215 6 cinque-cento. ; South 
i South Kensington Mu- Kensington Museum 
; seum. 
I! 161 | Modern French jewelled y 397 Silver gilt tankard.| 315 0] 315 0 BAS HO" 25 0 
«l tazza. ‘South Tea. As pio 7 ae 5 5 0 415 0 South Kensington Mu- 
i 162 iui te phoainis 1:0 ‘or <a ea ile ang | Sapuctute diauanceded,|: ° ie ee 6 6 0| 415 0 
. ‘ 01 : 
DF 170 carta ds damascened | 21] 9 | 211 | . | Sgn Mise 
| vase and cover. South eet Mak cee 612 | Lamp stand, in ed EAE nde o DAT <M 2 1a 3 
| Kensington Museum. peor PE eh gor 
171 | Tall copper vase SO ag Aas Kensi 
| 175 | Perfame-burner siodern| “8°16 4 / has . 9 i § 013 6 South Kensington Mu- 


damascened work on 
Iron. Litge. South 
Kensington Museum, 


312 0 e seum. , 
. 778 Iron helmet, cinque- 3 10° 0 310 0 215 oO a GC 
cento period. Royal 
Armoury, Windsor 


Kensington Museum, 


t 
| - 

; a 176 | Tazza and cover,| 4 7 Q} 

| similar work. South | 7 Ups 50 aoe S Castle. 


“31 


Bas Silvered | Electro- 
Description of Object. Gilt. P arcel |. and ‘Copper, 
on <j Gilt. "|Oxydized.| Bronzed. 


Silvered Electro- 


‘nti j i 1 Gilt. and : Copper, 
No. | Description of Object. |. . Gilt.) |Parcel Gi Onvdited ows “4 


| FE ne ee a ssecinintisimnill Dias Gl 


Vulean. Italian cinque-cento 
work, Nieuwerkerke Collection, 
Paris. 


| armour for a horse. Musée 
| @ Artillerie, Paris, 


- d. ee : : Y & Gis 's d. 
; : fh heg , i . 4 13 : 5 15° 0 8 | Shield; Judith with the Head 100/383 00 
779 | Shield, Italian, cinque- | 5 15 0 _ of Holofernes. Nieuwerkerhe 
cento repoussé and Collection, Paris. 
damascened _ work, A small jousting Target. ‘1100/1 00 
attributed to Cellini. Nieuwerkerke Collection, Paris. rs eth ; 
Hoyal among, "Kitt A helmet, ornamented with a 4 00/8 00 
sor Castle. representation of Venus in a 
Shield in iron, re-}| 7 7 0} 615 0} 415 0] 8315 O Shell, Nieuwerkerke Collection, : 
poussé work, by An- Paris, | 
se Cette South re subject of ornament, 00/13 00 
ensington Museum. a Combat. Nieuwerkerhke Col- 
Copy of a Tankatd,| 1010 0|1010 0|}°9 9 O} 7 7 0 lection. Paris. 
carved ivory,mounted Front and back of a cuirass. 10 00/7 00 
in silver gilt, 17th cen- Nieuwerkerke Coll., Paris. n# 
tury work, called the Front and back of a gorget. 3.00/2 00 
“ Bedford” tankard, = Musée d@ Artillerie, Paris. 
Ditto, Reproduction in | 6 6 0 * ths Shield, with Head of Chimera 4100/3 00 
fictile ivory, with gilt and Caryatides, Musée d’ Artil- 
mountings. : Teoh tal at ye -_lerie, Paris, 
Needleecase or étui.| 010 6} 010 6] O Shield, with Head of Chimera, 100/3-00 
South Kensington Mu- and four subjects from Roman 
seum. 017°611 0 0 History. Musée d'Artillerie, 
Silver giltsalver, 17th | 115 0} 115 0 5 ily : ; 
century. South Ken- Shield ; subject, a Combat, 10.013 00 
* sington Museum. Musée @ Artillerie, Paris. 
————— Oc ens" ; a Warrior kneeling at 1100/3 00 
4 the Feet of a Female. 
Messrs. Francui anp Son’s rate eee poy ye ore ae WArtillerie, Pa 7 “ree Mn ti 
15, Myddelton Street, Clerkenwell, E.C. Shield ; oval, with Combat of 100/300 
One shilling extra for packing must be paid on all amounts of and under 1/., and _ Marine Deities. Musée d’ Ar- 
5 per cent, on amounts above that sum. tillerie, Paris, 
‘Shield, oval ; subject, a Combat. 100/383 00 
Bek Silvered | Electro- Musée d@ Artillerie, Paris. 
ee . ilt. arce and Copper, Shield ; with group of Laocoon. 100/38 00 
Deseriptionof Object. pal Gilt. |Oxydized. Bred: Musée @Artilleric, Paris. 
) Shield; the Head of Pompey 100/3°00 
£s.a\£ 84.|% 8. d.| £ ed. brought to Cesar. Musée 
Salver ; subject, the Siege of |2200| — |1200/9 00 @ Artillerie, Paris. 
Algie. Tialisn, Betlbcentiery Shield ; with head of Medusa 100/13 00 
Work. “LoubeaFinhis. in high relief in the centre. 
Dish, with figure of a river god |10 10 0) — 4100/3 00 Musée d’ Artillerie, Paris. 
in its centre. Museum of the Shield ; with spiked centre, the 1100/3 00 
Louvre, Paris. field divided by six ornamen- 
Portrait, relievo, by Jean Gou- ob — 2100/1100 = bands. Musée d’Artillerie, 
jon, Louvre, Paris. aris. 
; 4 Byauiins pook-cover ; subject, | 3 10 0 a 2 00,1100 26 | Shield; with armorial bearings 100/383 00 
fi an Angel seated, &c. Louvre, in the centre. Musée d’ Artil- 
' / Sy lerie, Paris. i 
{ 5 | Byzantine book-cover; subject, | 2 00 _— 1 50;0150 27 | Shield. Musée d'Artillerie, Paris, 100/13 00 
a Cross. Louvre, Paris. 28 Dish ; subject, Adam and Eve, 100/}8 00 
6 | Tazza, attributed to Benvenuto |4 00; — |38 00)2 50 _ with border of fruit and ani- 
Cellini. Louvre, Paris. - mals. Musée de Cluny, Paris. 
Tazza; subject, the Forge of} 4 00] — |8 00)2 5 “ Flancarde, * or piece of flank 00)2100 
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Parcel Silvered | Electro- | | an = — 
. . . 4 ‘ce Ss 2 " 
No. Description of Object. Gilt. Gilt. Dee a Oy No, | Description of Object. Gilt. | Pareel ree — 
Gilt. | Oxydized.| Bronzed. 
£sd\/£ 3 d|£ 8d.|& 8. d, PNR RRR is hr ree pees ae 
31 | Piece of horse armour, orna- | — _ 4 00) 2100 53. | Helmet; subject,a Combat. On tes | & Pr d. - s. d, 
mented with the head of a the crest is a Chimera. Musée 0 
. Sphinx. Musée d'Artillerie, . if Aralterte, Paris. 
Paris. elmet ; group of a Warri a = 
| 32 | An entire suit of armour, richly — — |2500(|15 00 a Maas, d'Artillerie Fe 4 00/8 
chased with figures and orna- 55 | Helmet; from the suit known — ome 400 
ment. Musée d’ Artillerie, Paris. as the “ Armure aux Lions. ” 
33 | Back of a cuirass, with five aaa rsa: 3. 00;2 00 Musée @ Artillerie, Paris. 
lines of foliated scroll ornament. 56 to58/ Two arm pieces, from the suit _— meet 10 00 
Musée d’ Artillerie, Paris. known as the “Armure aux 
34 | Front of a cuirass ; two heads — — o 60 | 2.00 Lions.” Musée @ Artillerie, 
and an eagle underneath. Musée Passe. 
d’ Artillerie, Paris. 59 | “Chanfron,” or Armour for a ato jase 5. 00 
I 35 | Front of a cuirass, with two —_ a $°00);2 00 horse’s head. Musée d’Artil- 
heads surmounted by an angel. lerie, Paris. 
" Musée d’ Artillerie, Paris. 60 | Helmet ; subject, Venus and —_ fay 4 00 
q 36 | Front of a cuirass, with two a ~t 3 00;2 00 Mars. Musée d'Artillerie, Paris. 
heads surmounted by a castle. 61 | Helmet; subject, a Griffin’s — il 4 00/3 
& Musée d@ Artillerie, Paris. Head. Musée d’Artillerie, Paris. 
| 37 Front of a cuirass, ornamented. |° — re 2 00/2 00 62 | Helmet ; subject, a Dolphin’s vi wi Se t 
¥ Musée d’ Artillerie, Paris. Head. Museéd’ Artillerie, Paris. 
i | 38 | Front of a cuirass in an un- — =_ 3 00,2 00 63 | Shield, by George Sigman, of Po ag 6 Ob 4 kao 
i | finished state. Musée d’Artil- Augsburg, 1552, called the 
Bu lerie, Paris. “ Augsburg shield.” South 
a 39 | Back ofa steel saddle ; subject, = a 200;1 50 Kensington Museum. 
pa a Combat of Knights. Musée 64 | Reproduction of a large ivory |15 0 0 — na 
H d’ Artillerie, Paris. tankard, mounted in silver 
i I 40 | A lock. Musée de Cluny, Paris. _— _ 1 00,0150 gilt, German, 17th century 
- | | 41 | Alock. Musée de Cluny, Paris —_ — 100;0150 work (fietile ivory and gilt 
I i 42 Ditto ieee ae - = 1 00,/;0150 metal). South Kensington 
Hy } 43 | Front of a gorget; figure of —_ a 1100;1 00 Museum. 
a: Minerva in the centre. Musée 65 | Reproduction of the above en- | 30 0 0 ee ae 
- i @ Artillerie, Paris. tirely in metal, plated and 
; i 44 | Helmet; Neptune in his Car. —_ —_ 4 00;3 00 oxydized, 
a. 4 Musée d Artillerie, Paris. 66 | Venetian salver. South Ken- | 5 10 0 _ 00 
. 45 | Helmet ; Combat of Marine — a 4 00|3 00 sengton Museum. 
7 Deities. Musée d'Artillerie, 67 Venetian salver. South Ken- | 5 10 0 at 00 
| Paris. sington Museum. 
@ 46 | Helmet; Crowning a Warrior. — — |4 00/3 00 68 | Moresque salver. South Ken- | 5 10 0 — 00 
: Musée d’ Artillerie, Paris. sington Museum. 
i 47 | Helmet; Perseus delivering — — 4 00/8 00 69 Salver ; subject, “ Temperantia.” | 6 10 0 ae 10 0 
if Andromeda, Musée d’ Artillerie, Italian, 16th century work. 
q Paris. South Kensington Museum. 
it 48 Helmet ; a Warrior on Horse- — mes 4 00/3 00 70 Salver 3 subject, History of the | 6 10 0 jaa 10 0 
! back. Musée d'Artillerie, Paris. Prodigal Son. South Ken- 
. i 49 | Helmet; subject, the Decapita- _ — 4 00;38 00 sington Museum. ; 
. i tion of a Warrior. Musée d’ Ar- 71 Salver, with scroll decoration 2100 ithe 50 
i tillerie, Paris. in relief. South Kensington 
j 50 | Helmet; subject, two Genii cee — 4°00;8 090 a Museum. : 
, holding a Warrior by_ the Plateau ; subject from Roman | 2 10 0 aes 50 
Beard. Musée d’ Artillerie,Paris. ’ History. 
. i 51 | Helmet; various ornaments. ~ — 4 00{3 00 38 | A small Moresque plateau. | 2 5 0 Ses 50 
: o Musée d’ Artillerie, Paris. “5 South Kensington Museum. 
i a 52 | Helmet; subject, a Man attack- — — 4 00;3 00 Tazza ; subject, the Judgment = 100 
' . ing a Bear. Musée d Artillerie, J Solomon, South Kensington 
i i Paris, | AAUSCE, 
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No. 
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34 


Description of Object. 


Nautilus shell in metal mount- 
ings. Italian, 16th century work. 
South Kensington Museum. 

A hunting horn in imitation of 
ivory, with gilt mountings. 
Coll, A. Fountaine, Esq. 

A knife, with handle in imitation 
of ivory, and blade gilt. Coll. 
R. Napier, Esq. 

A fork, ditto, ditto - - S 

A spoon, ditto, ditto - - 

Stirrup in chased open work. 
Italian, 16th century work. 
Musée d’ Artillerie, Paris. 

Bowl of a tazza; subject, the 
Triumph of Neptune. Louvre, 
Paris. 

Plateau in the style of the 
antique. 

Salver. Venetian, 1530-40. Sou- 
lages Collection. 

Ewer ; original in gilt brass. 
Venetian engraved work, circa 
1530-40. Soulages Collection. 

Cistern or fountain. Flemish or 
German work, circa 1400-50. 
Soulages Collection. 

Small base of pedestal. 
cinque-cento work. 
Collection. 

German hunting horn, the ori- 
ginal in wrought iron, circa 
1500. South Kensington Mu- 
seum. 

A pair of fire-dogs. Italian, 
cirea 1570. Soulages Collection. 

Door-knocker ; original in 
bronze. Italian work, circa 
1560. Soulages Collection. 

Ewer, with dragon-shaped han- 
dle. Soulages Collection. 

Bronze hand-bell. Italian work, 
date 1561. Decorated with 
zones of arabesque ornaments 
in relief, and with three shields 
of arms ; inscribed in a band 
round the upper part “Io: 
Jacobus * Malhabia: MDLXI.” 
Soulages Collection. 

Small Italian bronze hand-bell. 
Cinque-cento period ; deco- 
rated with arabesque orna- 
ments, acanthus leaf mould- 
ings, &c. Inscribed around 
the upper part, “Pulsa meo 
servus voco lipo mano tuos.” 
Soulages Coltlecion, 


Italian 
Soulages 


Silvered | Electro- 


Gilt Parcel and | Copper, 
ilt. |Oxydized.| Bronzed. 
£s.d.)£5.d.)£8.d\|£ s.d. 
5 00 _— 4 00 _ 
3. 00/)}6 00/4 00)3 00 
1 00 _ _ — 
1 00 —_— Se — 
OO — —_ =< 
4100 — 3100|3 00 
-= 1 50;);0150;0100 
2100 — 1760) 1-3 0 
6 00} — |8 00])2 00 
6 00 pas 4 00/3 00 
és —_ — 0100 
sh — or Lae] 1100 
a ae — 30 00 
“¥ ee = 44 G0 
6 00} — |4 00/38 00 
55 ~ aibtih4 4-0 0 


No. 


97 | Cireular bronze inkstand, 


Silvered | Electro- 


Parcel 
Gilt. o 


Description of Object. Gilt. 


or — — i 
perfume burner. Florentine 
quattro-cento work. Soulages 


Collection. 
‘98 | Triangular pedestal. Soulages — _ —_ 
Collection. 
99 | Candlestick ; originalin bronze. | — —_— _ 


Statuette ofan Amorino bear- 
ing a vase on his shoulders, 
supported on a triangular 
open strap work pedestal, or- 
namented with cherubs’ heads 
and sea horses at the angles, 
cirea 1570. Soulages Collection. 


100 | Large round-based candlestick. —- —_ Bis 


141 | Thirty-one pieces of ornamental 


Italian work, circa 1480-1500, 
Soulages Collection. 


gun furniture. Musée d’Ar- 
tillerie, Paris. 


F Sal a MLE Si Sa Mal WS Sl 


Copper, 


Oxydized.} Bronzed. 


£ s. d. 
$ &.0 


3.00 


2. 


PLasTER and Fictite Ivory Casts, &e. 


Number. 


Description. 


Casts from 6 ivory carvings by Fiammingo, in frame. 
South Kensington Museum. 

Cast of a rilievo in marble, the Virgin and Child. 
Italiau quatro-cento work, attributed to Mino da Fie- 
sole. South Kensington Museum. 

Cast of marble vase, antique Roman work, from Mr. Ro- 
ger's collection. South Kensington Museum. 


| Plaster cast of ditto - . . % 


For 79 to 85, see page 31. 

Copy of a chimney-piece, by the Brothers Lombardi, in 
imitation of the original stone carving. Soulages 
Collection. 

Plain plaster copies of ditto - - - - 
For 88 to 100, see page 31 and above. 
Sexagonal Box, or Coffret, Italian work. Musée du 

Louvre, Paris. 

Oblong Box, with pointed roof. Musée du Louvre, Paris. 

Oblong Box. French work. Musée du Louvre, Paris - 

Oblong Box : full-length figures of Saints. Musée du 
Louvre, Paris. 

Oblong Box: flat carvings of dancing figures, &c. 
French work. Musée du Louvre, Paris. 

Oblong Box, small. French work. Musée du Louvre, 
Paris. 

Statuette of Virgin and Child, holding a book. Musée 
du Louvre, Paris. 

Statuette of Virgin and Child (smaller size), Musée du 
Louvre, Paris. 


Price. 
£° ed. 
110 0 
015 0 
Be GeO 
012 0 
50 0 O 
35), 0.9 
5 OF 0 
L078! 
O17. 6 
018 @ 
O: LOG 
Ole Ta 
012 6 
0 
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Number. Description. Price, Number. Description, Prices - 


NS 


£ 3s. d 
: : = 2 Cae Sams 
-109 -| Large Triptych: subject from the New Testament. | 110 0 454 | Statue of Dancing Faun. Florence - “ “kr $ Iho 
The outer part is a seated figure of the Virgin and : ‘ g 
. a , 498 | Dancing girl, with wreath - - - =| 014 0 
a ; when opened the Triptych is seen. Musée du 460 | Statuette of Apollo. British Museum - 2 -| 0a@0 
ouvre, Paris. Bei 
2 z F x . 459 | Bronze Hercules. British Museum = - - -| 010 0 
110 | Leafof Diptych. Gothic work. Musée du Louvre, Paris. 0 4 6 455 | Torso of Venus. British Museum 3 J a ben ea 
111 | Tablet: figure of a Saint holding an inscription. Musée | +0 3 0 ; ; 
du Louvre, Paris. (b) 
112..| Tablet: figure of a Saint holding a book. Muséedu| 0 2 6 
113 | Tablet: Virgin and Child, a Saint on each side under | 0 2 6 1616 | Bust of Venus of Milo. Louvre, Paris: - - =i 0 15°0 
canopies. Musée du Louvre, Paris, , 1617 | Bust of Diana robing. Louvre, Paris - - =} 010° 6 
114 | Tablet: Crucifixion and Entombment of Christ, Musée| 0 2 6 457 || Bust of Diomede. British Museum == me ae eee DE 0 
du Louvre, Paris. 463 | Bust of Clytie. British Museum - - -| 010°0 
115 | Tablet: Death of Mary. Musée du Louvre, Paris -| 0 2 0 458 ‘| Bust of the young Augustus.. Rontes/’- pet a 
116 | Roman Dyptych: Muses and Poets (deeply carved). | 012 6 461 | Mask of Moses. Michel Angelo. Rome a Roy ps 5! 0 
Musée du Louvre, Paris. 462 | Mask ; Child of Niobe. Florence - - -| 0 3 0 
117 | Top of Mirror Case. Musée du Louvre, Paris - Tip Vi © 4624 | Another. Florence =~ @ c: % ESL ap ee 
118 | Top of Mirror Case (smaller size). Musée du Louvre,| 0 1 0 : an pio bg child (nature) tye ct F; 3 " : 6 
Paris. nother “i holt, caf 3 me ie _ 6 
119 | Twenty-four rude Carvings of Saints and Kings, froma | 0 12 6 | 
casket in Musée de Cluny, Paris. Wie (e) 
120 | Horn in three pieces. Musée de Cluny, Paris* - -| 010 0 Bi 452 | Anatomical figure, by Houdon - - ‘=| 5 10° 0 
121. | Christ-seated in a-niche, from a carving.in.stone, Musée| 0.12.6 . 464 | Foot of Farnese Hercules. Naples - - s> 0 <S8i0 
< de Cluny, Paris, : $ alt 4648 | Hand of St. Peter - me * - wet: 0 125 6 
: 122 | Five casts of Bacchanalian and other subjects Wie seried |. 9°20 0 “a 464c | Hand, with scroll (antique) ~ - - -/ 0 2°90 
from ivory carvings by Ostal. - Musée-du Singly -| 010 6 ey 464p | Hand, with stick sd Fe e aah Ske 6 
Louvre, Paris. ; p 8 Ph 464E | Hand, female, from nature - - - a 0 SEE O 
123 | Cast from a Rapoir : subject, a Man drinking. Musée| 0 4 0 ai 464¥ | Hand (anatomical) - - ‘- « sat? 0 SRA.0 
du Louvre, Paris. 464cG | Foot of the Laocoon (right). Rome. — - Seeraeeals OLORS 6 
124 | Cast: Child learning Music. Musée du Louvre, Paris -| 0 4 0 4641 | Foot of the Venus de Medici (right and left). Florence,} 0 1. 0 
125 Cast : Figure of a Man. Musée du Louvre, Paris aot? 10nd» O each. nes 
126 | Cast from a Powder Horn: subject, “a Labour of | 0 4 6 464x | Foot from the antique-(male) - >= - Bal OO8TS: 6 
Hercules.” Musée du Louvre, Paris, 4641 | Foot (anatomical) - - - - «a OcsSE 6 
127 | Cast: Cupid,holding a,Trident. Musée du'Louvre,Paris.| 0 4 6 1626 | Anatomical arm - - - - -| 0 8 6 
128 | Four Naiads or Nymphs, by Clodion, repre- Th . 1627 | Anatomical leg - - - - =). 0°36 
senting the four chief rivers of France. Sing i hd M 15 3 1628 | Cast of leg from nature - - - -| 0 5-0 
Musée de Cluny, Paris. git. 4 1629 | Cast of an arm from nature - - - -| 0 4 0 
129 | Figure of Venus on the Sea. Musée du Louvre, Paris -| 0 5 0 
130 | Boy and Foliage. Florentine School. - - -/10-5 0 (4) 
fe ae A,B,c | Three anatomical figures of animals — - - et Ir Pesto 
List of Casts aa by i ek ae 5, Little Russell Street, rH r petting sh ree Bi 5 z : ° 3 . 
ovent Garden, W.C : , 
: 466 | Greyhound’s leg, from nature - . - -| 0 2 6 
N.B.—These Casts are exhibited in the Educational Department 4664 | Another : 7 : a x sf (OG 2s 6 
of the Museum 467 Head of a lion, from nature - - 4-10" 10. .O 
nite i 468 Head of a li - - - > - 
Three shillings extra for packing must be paid on all amounts of and under Les . 469 Head of “ Rat < - - - - - ; ; : 
and 15 per cent. on amounts above that sum. 1618 | Ahorse _ - -— . - - <1 30°. 5, 0 
SING 0 PRA IN ie ik GSR Mi ao ae eg ee x 1619 A cow 7 - :: o ° - Uo. 70 
I—TH | 1620 | Adog - - - P S ba SF io “S" 5 
E FIGURE. taki Sr. | tae Bieri ae Oey F -.4 10° "8" 6 
oS | “2 ee 1622 | A lion - . : - =f 10 a3. 6 
a 1623 | A goat - - : - - a as at 
1614 | Fighting Gladiator. Louvre - 5 a 5 
453 | Discobolus of Myron. British Museum - 2 5 , ladies 
»,,. | Diseebolus of Nancydes. Naples -. ? Lt eo OO 1624 | Panel from the Bronze »Gates by Lorenzo Ghiberti. | 2 2 0 
1613 | Venus de Medici: “Florence - t ‘ eat atte o . Florence. * = “ . agai i 
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38 —————— aS 
Number. Description. Price, 
| Number. Description, Price. 


——— eee (f) Renaissance. 


a a 
| £s. d. 1 i i 1 
I 497 | Portion of Panathenaic frieze, from the Parthenon. | 0 18 0 rg ris ae we Fe ene (ey! 1.8 
f Athens. Di di 1625 | Panel, another, from ditto - - - - 110 0 
4974 itto Itto -}; 018 0 475 | Pilaster, from Florence (cinque-cento) - - of iLiad ® 
4754 | Lower portion of Florentine pilaster = - ~ > 07 0 
4758 | Middle portion of ditto - - - OSES 
IL—ORNAMENT, 475c | Upper portion of ditto ; - - 0 7 0 
ary 1647 | Pilaster, from Notre Dame, period of Louis XV. - 010 0 
(a) Greek. 481 | A portion of the architrave (with eagle) of the Bronze 0.15.0 
347 | Section of frieze, from the Erectheium, Athens - -| 0 6 0 Gates of the Baptistery, bend be by, Ghiberti. 
492 | Enriched moulding (Echinus, from the Erectheiam) -| 050 482 | Another, with squirrel - z BA BS Ade cee 
495 | Stele top, from the British Museum —- -| 0 4 0 483 | Egg-plant and pomegranate, Ghiberti Gates = 015 0 
A9BA Ditto ditto Aes Ps PS 349 | Pomegranate portion of the frieze of the Ghiberti Gates 0 6 6 
1634 | Scroll, from the Choragic Monument of Lysicrates 0 4 0 4844 | Pomegranate portion of architrave of Ghiberti Gates - | 0 5 0 
( Athens). 484n'| Egg-plant portion of ditto -} 0 5.0 
484c | The bird portion of ditto - 0-5-0 
(b) Roman. pe peel ‘om tomb of —_ XII. - - - : : : 
471 | Large scroll, from Trajan’ s Forum - - -| 4 0 0 4764 | Another - - = - - 0 5 0 
473 Pilaster, from the Villa Medici, Rome - - - 310 0 476, | Another = Fs cs - 4 a 05 0 
474 | Panel, with swan. Florence’ - - Poy OQ 476c | Another - - - - - - to OC 
1631 | Nest of scroll of pilaster, from Villa Medici, Roms -| 015 O 476p | Another - - - - wt ge ee O 
1630 | Nest of the Florentine scroll, with the swan - - 010 6 489 | Acanthus leaf, from St. Vasiuelia. Paris - - 0 4-0 
.1540 | Centre rosette, from Trajan scroll - - -| 0 7 6 1646 | Panel, from Chateau d’Anet, with cartouche - - 0 4 0 
i pies from the Mies gt Rome - - - 24) Ovid, 0 496 | Diamond rosette, Brescia - - - wt Ges 0 
nother - - 0 4 0 
346 | Rosette from the cloisters of Sta. Baris del Popolo. Rome 0 3 :~0 
es a — ay . - 0 6 6 (g) Modern Renaissance. 
ma es 
4904 | Small pi ann the — bs Minerva Chaleidica 4 ' ° . 477 | Pilaster, from the Madeleine Gates, Paris - 012 0 
49004: Aceieie OE. ie y ° 2 “ eg Bos Se 478 | Portion of pilaster from the Madeleine (from the bronze 012 0 
491 | A griffin - ¥ ae ae of Triqueti). Modern — 
A920 ery moulding, Temple of Mars ‘Ultor - aii. O-.8;. 0 ASR tht omen si ‘ e cl 
492p prenrnan moulding, from the upper cornice of pedestal of | 0.5.0 sees cheng Se eae the Madeleine 4 - ; ; 7 
rajan’s Column. rf - % % % 
493 | A rosette from the Capitol - . , ae ee eer 4780 ts 4g "7 ¥ % ee 
; 494 | Another rosette - - - - ant, (0 oak 478D me si " z ae wee 
! (c) Byzantine. (h) Fruit, $e. from Nature. 
1635 | Panel from the Cathedral at Bonn - - - 0 4 0 2111 Group of blackberries cast from nature - - 015 0 
; 1636 | Piece of architrave from St. Denis, Paris - - 016 0 2112 Ditto apples ditto - - - O56 6 
i 1637 Tron scrollwork hinge, Notre 9 Paris - - 012 0 2118 Ditto ditto (different) ditto - 2 = G.-e 6 
if 1638 Another portion - ° ar “ 0-2 0 2114 Ditto pears ditto - - - 76 
: 2115 Ditto plums _ ditto : - -| 07 6 
: 3 (d) Gothic. 2116 Ditto vine ditto = 5 PE ge ae 
, eI 1639 | Spandril from Stone Church, Kent = ie on Te Oo 2118 | A bunch of grapes ~ ditto s - ris @ 7 6 
| oe 1640 | Capital ditto - . = a Re some — 15 casts of various fruit from nature - - 1) Bie 0 
i 1641 ee carved panel, eeneery - - =| 0 3 0 9135 : 
ae 1642 nother - - - OR ge eiag itish 
| 435 | Moulding boss, tom St Stephen's, Westminster = | 0 4 0 Bist") Boeri, pia aeete os See fens 
t 487 | Finial, es Lincoln ait ic . Sec eae 2138 | Bust of Faustina. British Museum — - “ -| 015 0 
fy 488 Capital foota Femneia Chu h Pe : 4 cA Ce, © 2139 | Bust of Ajax with helmet - - - » 15 Beh @ 
be. 4 ; iil sha a: Y Be bes eh 2140 | Bust of Achilles with helmet - - Pett O 
; (ce) S ‘ 2141 | Bust of Niobe. Gallery at Florence . - ok be Se 
| ge ) Saracenic, 2142 | Bust of daughter of Niobe. Gallery at Florence sh O78 
ee 1643 | A panel from the Alhambra - ° = e| 0 8 6 Fe 
| $ 1644 Andther - - - co * 0 383 6 
aS 
a 
age 
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Description. | 


Cast of the Hedd of the statue of David, 


by Michael 


Angelo, from the cast recently presented to the South 
Kensington Museum by H.R.H. the Grand Duke of 


Tuscany. Florence. 


Bust of daughter of Niobe. Gallery at Florence. - 
Venus de Milo. Museum of the | Machine reduction 
Louvre. Full size - . 
; Machine reduction 


Diana robing - c ~) Full size - 


Statue of a Roman in character 


_ of Mercury, called “German- | Machine reduction 
“ jeus.” Museum of the { Fullsize - - 


Louvre. 


Machine reduction 


Jason. Museum of the Louvre - {Fr ail nike 2! 


Venus (small). Townley Collection, British 


Museum - 


Bust of Augustus. The original jn marble, of antique 
Greek work, in the possession of J. C. Robinson, Esq. 


(moulded for the first time). 


Cast of a Bas-relief in marble: a Roman Triomph. 
Italian cinque-cento work ; the original in the Royal 


Museum, Dresden. Moulded by permis 
Saxon Government for the Science and 
ment, — 


sion of the 
Art Depart- 


Cast of a Frieze from the front of a “Cassone.” Ita- 
lian cinque-cento work. The original in carved 
chesnut-wood. South Kensington Museum. 

Cast of a Statuette of the Virgin in marble. 14th 


century Bohemian work ; the original i 
of Carlstadt, near Prague. 


n the castle 


Bas-relief: the Deposition from the Cross. Dated 


1522; from the original by Veit Stoss 


in the Mu- 


seum at Dresden. Moulded for the Science and Art 


Department by permission of the Sax 
ment. . 
Bust of Frederick, Duke of Saxony. The 


on Govern- 


original in 


bronze in the Royal Museum, Dresden, Moulded 
for the Science and Art Department by permission 


of the Saxon Government. 

Cast from an antique Roman Altar. The 
the Museum at Dresden. Moulded for 
and Art Department by permission of 
Government. 


original in 
the Science 
the Saxon 


Portrait medallion (female). ~The original in terra- 


cotta, exhibiting traces of painting in 


natural co- 


lours ; antique Roman work, in the Royal Museum, 
Dresden. Moulded for the Science and Art De- 
partment by permission of the Saxon Government. 


Portrait medallion (male), The original in 


terra-cotta, 


exhibiting traces of painting in natural colours; an- 
tique Roman work, in the Royal Museum, Dresden. 
Moulded by permission of the Saxon Government 


for the Science and Art Department. 
Cast of the base of a candelabrum. The 


original of 


antique. Roman work in the Royal Museum, Dres- 
den. Moulded .by permission of the Saxon Govern- 


ment for the Science and Art Department 
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BRITISH MUSEUM SCULPTU RES, 
Moulded by D. Bruccrant, Formatore to the Trustees. 


The whole of the casts of Sculptures, &c. produced for the Trustees of the Bri- 
tish Museum may be obtained through Mr. George Wallis, Agent to the Science 
and Art Department for the sale of Official Photographs and Reproductions. 
A separate catalogue of these works may be had (gratis) from the clerk- 
attendant in the Photograph and Reproductions Room, South Kensington 
Museum. 


The Publications of the ARUNDEL Socrety for promoting the 
Knowledge of Art, 24, Old Bond Street, London. 


Secretary, Joun Norton, Esq. 


Agent at the Science and Art Department, South Kensington Museum, 
Mr. George WALLIS. 


The collection of specimens exhibited in the Photograph and Reproductions 
Room of the Science and Art Department fully illustrates the nature of the 
operations of the Society, the publications of which may be obtained on pay-. 
ment of an annual subscription of one guinea, subject to the following :— 


Rule 3.—“ Newly subscribing members shall have the option of dating their 
membership from any preceding year of the Society on payment of the annual 
subscriptions from such preceding year downwards, and shall thereupon become 
entitled to all the annual publications of the Society during the period to which 
such subscriptions extend, provided that copies of such publications remain in 
hand.” 

The circulars, &c. of the Arundel Society, containing full particulars of the 
whole of the publications, with prices to members and strangers, rules, &¢. 
may be had from the clerk-attendant in the room, to whom subscriptions may 
be paid. The publications due for such subscriptions will be forwarded in 
due course by the Society. i 
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Preparing for Publication. 


Photographs of Original Drawings by Raffaelle 
and Michael Angelo. 


It is intended to procure, if possible, photographs from all the original 
drawings and cartoons of Raffaelle and Michael Angelo, known to be in this 
country, and to issue them for public use. 

The most important, and, indeed, the most extensive collection of these 
precious works in existence is that of the University of Oxford. The draw- 
ings comprised in it (236 in number) formed part © the celebrated collection 
of Sir Thomas Lawrence, which was offered as a whele to the Government, 
but declined. The Lawrence collection was ultimately dispersed, with the 
exception of some portion of the drawings of Raffaelle and Michael Angelo, 
which, after the most strenuous efforts of various lovers of art, were purchased 
by private subscription for the sum of 7,000, of which Lord Eldon alone 
subscribed the munificent sum of 4,000/., and were presented to the University 
of Oxford. Another portion of the works of these two great masters passed at 
the same epoch into the collection of His Majesty the King of Holland. On 
the occasion of some repairs being made in the University galleries, neces- 
sitating the temporary removal of these drawings, the opportunity appeared 
favourable to haye them photographed, and an application from the Depart- 
ment for that purpose was at once liberally responded to by the University 
authorities. 

Besides these, photographs of the original drawings by Raffaelle in the Royal 
library at Windsor have been recently taken at the expense of His Royal 
Highness the Prince Consort, and the negatives presented to the Science and 
Art Department of the Committee of Council on Education, for public use. 

It should be understood that the South Kensington Museum does not 
attempt to form a permanent collection of original drawings by ancient masters ; 
this being among the objects of the British Museum. 

It is hoped that private possessors of original drawings, by Raffaelle and 
Michael Angelo, in this country will allow them to be copied by photography 
for the use of the public. 


LONDON : 


Printed by Groner E. Eyre and Witiiam Srorriswoove, 
Printers to the Queen’s Most Excellent Majesty, 


For Her Majesty’s Stationery Office. 
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BRITISH MUSEUM SCULPTURES, 


Moulded by D. Bruccrant, Formatore to the Trustees. 


The whole of the casts of Sculptures, &c. produced for the Trustees of the Bri- 
tish Museum may be obtained through Mr. George Wallis, Agent to the Science 
and Art Department for the sale of Official Photographs and Reproductions. 
A separate catalogue of these works may be had (gratis) from the clerk- 
attendant in the Photograph and Reproductions Room, South Kensington 
Museum. 


TT 


The Publications of the ARUNDEL Socrety for promoting the 
Knowledge of Art, 24, Old Bond Street, London. 


Secretary, Joun Norron, Esq. 


Agent at the Science and Art Department, South Kensington Museum, 
Mr. Grorce WALLIS. 


The collection of specimens exhibited in the Photograph and Reproductions 
Room of the Science and Art Department fully illustrates the nature of the 
operations of the Society, the publications of which may be obtained on pay- 
ment of an annual subscription of one guinea, subject to the following :—. 

Rule 3.—* Newly subscribing members shall have the option of dating their 
membership from any preceding year of the Society on payment of the annual 
subscriptions from such preceding year downwards, and shall thereupon become 
entitled to all the annual publications of the Society during the period to which 
ries subscriptions extend, provided that copies of such publications remain in 

and.” F 

The circulars, &c. of the Arundel Society, containing full particulars of the 
whole of the publications, with prices to members and strangers, rules, &e. 
may be had from the clerk-attendant in the room, to whom subscriptions may 
be paid. The publications due for such subscriptions will be forwarded in 
due course by the Society. 
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Preparing for Publication. 


Photographs of Original Drawings by Raffaelle 
and Michael Angelo. 


It is intended to procure, if possible, photographs from all the original 
drawings and cartoons of Raffaelle and Michael Angelo, known to be in this 
country, and to issue them for public use. ‘ ' 

The most important, and, indeed, the most extensive collection of these 
precious works in existence is that of the University of Oxford. The draw- 
ings comprised in it (236 in number) formed part of the celebrated collection 
of Sir Thomas Lawrence, which was offered as a whole to°the Government, 
but declined. ‘The Lawrence collection was ultimately dispersed, with the 
exception of some portion of the drawings of Raffaelle and Michael Angelo, 
which, after the most strenuous efforts of various lovers of art, were purchased 
by private subscription for the sum of 7,0001, of which Lord Eldon alone 
subscribed the munificent sum of 4,000/., and were presented to the University 
of Oxford. Another portion of the works of these two great masters passed at 
the same epoch into the collection of His Majesty the King of Holland. On 
the occasion of some repairs being made in the University galleries, neces- 
sitating the temporary removal of these drawings, the opportunity appeared 
favourable to have them photographed, and an application from the Depart- 
ment for that purpose was at once, liberally responded to by the University 
authorities. 

Besides these, photographs of the original drawings by Raffaelle in the Royal 
library at Windsor have been recently taken at the expense of His Royal 
Highness the Prince Consort, and the negatives presented to the Science and 
Art Department of the Committee of Council on Education, for public use. 

It should be understood that the South Kensington Museum does not 
attempt to form a permanent collection of original drawings by ancient masters ; 
this being among the objects of the British Museum. 

It is hoped that private possessors of original drawings, by Raffaelle and 
Michael Angelo, in this country will allow them to be copied by photography 
for the use of the public. 


LONDON : 


Printed by Groner E. Eyre and W 
b IGE E. ILLIAM SPOTTISW 
Printers to the Queen’s Most Excellent Majesty. ae 3 


For Her Majesty’s Stationery Office. 


PRICES OF PRAMES, 


PREPARED FOR 


PHOTOGRAPHS OF THE CARTOONS OF RAFF AELLE, 


AND 


EXHIBITED BY PERMISSION 


SIN 23: m1 


THE OFFICE FOR GOVERNMENT PHOTOGRAPHS, 
SOUTH KENSINGTON MUSEUM. 


PARR RR ee SAR ARRR RAs 


JOHN MABLEY, 
FRAME MANUFACTURER, | 


143, STRAND, LONDON, W.C. 


ee ON tata! vivian 


*,* All orders executed with despatch, and forwarded within five miles of Charing 
Cross gratis, Packing Cases being lent for long distances, and no charge made for 
packing. Empty Cases must be returned, carriage free, within one week, with all 
battens, screws, &c., otherwise they will be charged ; anda letter of advice is requested, 


announcing their having been forwarded. 


LONDON : 


PRINTED BY GEORGE E. EYRE AND WILLIAM SPOTTISWOODE, 
PRINTERS TO THE QUEEN'S MOST EXCELLENT MAJESTY. 


—__— 


1860. 
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NOTICE. 28 ia 
or fy a coe eS ree teen tr ae 
oa 
. = ) FI den ot ae 
All Orders for Frames, &c., must be forwarded direct to John aes) 3 “ = ic me get 
Mabley, 143, Strand, London, W.C., as such orders cannot be aoO|2 | ¢g , poeta “ 2 ail 
received at the Office for Government Photographs and Reproduce- DG ae ee “is a 
received at the ce 10 Op 2 a <b 2 ee OR OS 
tions, South Kensington Museum. - é) ° E 3 | i 
John Mabley will undertake to send to the Office (as above) for q A ty sy | 
the unmounted photographs which he may receive orders to frame, 5 * 0 ——————————  .—C'?. 
&ec., on receiving a proper authority from the purchaser,—when & = a . econ 
° ° ~ ~ pa — 
such photographs have been officially advised as being ready for S| eS E 2 = a > — 
e ° 2 x 
delivery, and pre-payment of the price has been made, or such price O 4 = eS | eee x ? . £3 
is forwarded to J. M. for payment. 3 < Z 2 A rs & 2 S a A - 
a A 
TERMS :—SETTLEMENT BEFORE OR ON DELIVERY. 4 4 . a 
Set ee 
Remittances to be made by Money Order, payable at Strand Office, e-b) 8 2 a 
° s ao ain 
or by Draft, crossed Commercial Bank of London. 4 ” Bis - 2 ¢ m - oO Drill othe 
mM fo 
$82 [4 | Re 
SSS fy 7, ee eee. Ses L 
= Oo & | 
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